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WEDNESDAY NEXT. 
ONDON BALLAD CONCERTS, Sr 


WEDNESDAY NEXT, at Eighto’clock, Artists—Mdme Sherrington and Miss 
Mary Davies, Miss Me 4 and Mdme Antoinette og Mr Sims Reeves 
and Mr Edward Lloyd, Mr Santley and Mr Maybrick. ianoforte—Mdme 
Arabella Goddard. The London Vocal Union, under the direction of Mr Fred 
Walker, Conductor—Mr Stpngry Naytor. Stalls, 7s. 6d. ; tickets, 4s., 3s., 2s., 
ls, of Austin, 8t James’s Hall: the usual agents; and of Boosey & Co., 


; Ww. 


James’s Hatt. 





ST JAMES’S HALL. 


MDME JENNY VIARD-LOUIS begs to announce a 
Series of FIVE GRAND ORCHESTRAL and VOCAL CONOERTS, under the 

Concerts: TUESDAYS, Feb. 5, March 5, 
vening Ooncert: WEDNESDAY, June 26, 
at Eight o’clock. The orchestra will a 90 eminent performers selected 
from the two Italian Opera and Orystal Palace Orchestras. Subscription tickets 
for the Five Ooncerts—Sofa and Balcony Stalls, Two Guineas. Single tickets— 
Sofa and Baloony Stalls, 10s. 6d.; Stalls and Balcony, 5s.; Area, 2s, 6d. 
Admission, One Shilling. Tickets may be obtained of the usual agents ; and at 
Austin’s ticket office, 8t James’s Hall, 28, Piccadilly. 


PRIDAY NEXT. 


ACRED HARMONIC SOCIETY, Exerer Hatt.— 
Conductor—Sir MicHakgL Costa. Fray next, Feb. 1, at 7.30, Costa's 
Oratorio, ‘‘NAAMAN.” Miss Robertson, Mrs Osgood, Mdme Patey ; Mr Vernon 
Rigby, Mr — and Mr Santley. Organist—Mr Willing. Tickets, 3s., 5s., 
7s., and 10s, 6d. 


\\ R CHARLES POOLE has the honour to announce that 

he will give his First EVENING CONCERT, at the ATHEN£UM, Oamden 
Road, on Mowpay, Feb. 4. Artists—Mdme Liebhart, Mdme Marie Belval, and 
Mdile Blanche Navarre; Mr Habgood, Mr Field, and Mr Poole, Pianoforte— 
Mr Lehmeyer; Violin—Mdme Varley Liebe. Conductors—Signor VASCHETTI 
and Mr LeHMEYER, Tickets of Mr Poo.e, 3, Hillmarten Road, N.; Messrs 
Warren Hall & Co., 88, Oamden Road ; Mr Chisman, Queen’s Terrace; and at 
the Atheneum. 


DME SAINTON-DOLBY’S VOCAL ACADEMY.— 
The HALF-TERM commences on Monpay, Feb. 25. New pupils can be 
admitted on that day. Prelimi examination on Tuesdays, between three 
and four o'clock, at 71, Gloucester Place, Hyde Park, where all communications 
must be addressed, 


SPECIAL OFFER TO THE PROFESSION. 


RONUNCIATION for SINGERS, with especial reference 
to the English, German, Italian, and French Languages, with numerous 
ples and ises, By ALEXANDER J. Evuis, F.R.S. Price 4s. 6d. This 

fulland complete work, by the late President of the Philological Society, who has 

given thirty years to the study of the subject, and of whom Prof. Max Miiller 
says that he is ‘‘by far the most accurate observer and analyzer in the field of 
phonetics,” is novel and full of exercises and illustrations. The ms on 
pee 14 form the key to its method. These fix the pronunciation of the eommon 

nglish sounds, and from them variations are made for each new lai 5 

The exercises are varied. The student of German, for example, will find 

exercises on the German speech sounds, an alphabetic key to German pronuncia- 

tion, examples of German songs, translated and pr d, and the pronuncia- 
tion of the names of German musicians. There is also a great mass of 
information on pronunciation generally, and especially on the modification of 

vowels by the singer. London: J. OuRWEN & Sons, 8, Warwick Lane, E.O. 

A copy of this work, post free, may be obtained up to the end of February by 
ny professor of music who sends half price (2s. 3d.), with address, to J. OURWEN 

& Sons, Press, Plaistow, London, E. 


Just Published. 


NEW SONG.—“ A MESSAGE FROM MY LADY FATR.” 
Composed expressly for Mr Welbye-Wallace by IGNACE GiBsoNE. London: 
Hurcuines & Romer, 9, Conduit Street, Regent Street, W. 


R WELBYE-WALLACE will sing Ienace Grpsonr’s 
last most successful new Song, ‘“‘ A MESSAGE FROM MY LADY FAIR,” 
at the Town Hall, Kilburn, Jan. 29; and at Altrincham, Oheshire, Feb. 4. 


R WELBYE-WALLACE (Tenor), of the Crystal Palace, 

and Hallé’s Gentlemen's Concerts, &c., &c., requests that all communica- 

tions concerning ENGAGEMENTS for Oratorio, Concerts, or Opera, may be 
addressed to care of Messrs Duncan Davison & Co,, 244, Regent Street, W, 


direction of Mr Wrist Hixt. Mornin, 
April 30, May 28, at Three o'clock. 
































ANNUAL DOUBLE NUMBER 


OF THE 


MUSICAL WORLD. 


The Annual New Year’s Number of the Musical World, published on Jan. 5, 1878, 
consists of 


THIRTY-SIX PAGES. 
Including Original literary compositions from eminent writers, 


It also contains several new Cartoons and Humouristic Sketches by 
Charles Zyall. 
Among other Cartoons isa 
KALEIDOSCOPE OF WAGNER'S TANNHAUSER 


(As represented at the Royal Italian Opera) ; 


THE THREE OPERATIC GRACES 
(PATTI, NILSSON, and ALBANI); 


DR. HANS VON BULOW TORMENTED BY THE HALF-DOZEN 
“PETTICOAT PIANISTS.” 


ARTHUR SULLIVAN IN PURGATORY. 
&e., ke. 





There are also several new Portraits, Burlesque Sketches, &c., by 


Charles Fyall. 


Besides literary contributions in verse and prose from the pens of eminent 
authors, including a new Poem, called 


THEM KONSURTS AGIN. 
By OUR SPECIAL OOOKNEY (J. B.) 





The third of Dr Hans Von Biilow’s Notes of Travel, &c., is one of the 
features of the New Year’s Number. 





Original Poems and Essays by oy ag 7 Epwarps, F. 0, BURNAND, 


. Howe, Desmonp L. Ryay, W. A. BARRETT, MICHAEL WILLIAMS, 
BENWELL, G. GROVE, Professor MACFARREN, &c. 





Single Copies, 6d., by post 7d, Annual Subscription, as usual, 20s, free by post. 





ORDERS RECEIVED BY THE PUBLISHERS, 


DUNCAN DAVISON & CO., 244, REGENT STREET, LONDOX, W, 
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O CHORAL and MUSICAL SOCIETIES.—Mr T. Harper 
will continue his Tour with Vocal Quartet throughout the Winter.—Address 
25, Brecknock Orescent, N.W. 
‘MY SWEETHEART WHEN A BOY.” 


N R WILFORD MORGAN will sing his popular Ballad, 
“MY SWEETHEART WHEN A BOY,” at Brighton, on the 29th; and 
at the Horns, Kennington, Feb. 8th. 


ME HOWARD JONES will sing Ienacz Grasonn’s new 
Song, “A MESSAGE FROM MY LADY FAIR,” at Guildford, on the 
24th ; and at Dorking, 29th. 

; ‘‘VIENI LA BARCA.” : 
[TRE MISSES ALLITSEN will sing Gotpprre’s admired 


duet, “‘ VIENI LA BARCA E PRONTA” at Mr Kuhe’s Festival at Brigh- 
ton, February next. 


V ISS PAULINE FEATHERBY will sing Henry Smarr’s 
popular Song, “THE LADY OF THE LEA,” on WepNEsDAy, Jan. 30, 
in Mrs JoHN MACFARREN’Ss Pianoforte Recital, at Southampton. 


ICORDI'S (of Milan) DEPOT OF ITALIAN MUSIC, 


23, CHARLES STREET, MIppLESEX HospiTaL, Lonpon, W. 

















Lists of Vocal, Pianoforte, or Instrumental Music of every description gratis 
and post free. 


All Sheet Music at half price. Sample Copies to the Trade on the usual terms. 
All works produced in Italy, &c., promptly procured without extra charge. 


NEWEST SONGS BY CIRO PINSUTI. 8. d. 


EYES 80 BLUE. Words by J. H. Davres, B.A. oe ee ee So Eee 
“This is one of the most fascinating little vocal pieces we have 
yet seen from the pen of this composer, and if it do not at once 
achieve popularity there can be no room for compositions of grace, 
refinement, and musical feeling.”—Musical Times, Nov., 1877. 
WELCOME, PRETTY PRIMROSE. _e,, ” 


NEWEST SONGS BY F. P. TOSTI. 


TI RAPIREI. Italian and English words 
M’AMASTI MAI? ”» ” 
TAMO ANOORA. »” ” 


SACRED MUSIC. 


STABAT MATER. Pergolesi. For two voices ... 


TO CHORAL SOCIEIES. 

MISERERE, Basily, For 8.C.T.B. on ae 7 aus 
MISERERE, Zingarelli. ForS8.0.T.B. ... ae si ie sae pie 
BOW THINE EAR, O LORD, Anthem (sung at St Paul’s Cathedral, 
Nov. 8, 1877), arranged from Verdi's Requiem, by J. R. MURRAY wi ts 


» 10 
1 0 


RICORDI's GRAND CATALOGUE, containing 50,000 of his own publications, 5s. net. 


Me BRIDSON (Baritone)—Communications respecting 


ENGAGEMENTS for Concerts, Oratorios, &c., to be addressed to 17, Bar- 
tholomew Road, Kentish Town, N.W. 


M® BARTON McGUCKIN begs to announce his Removal 


to 85, Park Street, Grosvenor Square, W., where all communications 
respecting Concerts, Oratorio performances, &c,, may be addressed. 


i ADAME FLORENCE LANCIA (who has resumed her 


Public Concert Career), can accept ENGAGEMENTS for Miscellaneous 
Concerts and Oratorio performances. Communications may be addressed to her 
residence, 33, Grand Parade, Brighton, or to Mr VERT, 52, New Bond Street, W. 


PLL DORA SCHIRMACHER begs to announce that 


she has arrived in London. All letters respecting ENGAGEMEN' d 
Lessons to be addressed to 9, Talbot Road, Senn, Ww ain 


Me EDWYN FRITH (Basso), of the Royal Albert Hall, 


8t James’s Hall, and Atheneum Concerts, desires that all 
concerning ENGAGEMENTS for Oratorio, Concerts, y mond poe age agg 
addressed 15, Leamington Road Villas, Westbourne Park We 7 


Mee IDA CORANI requests that all communications 


respecting ENGAGEMENTS for Opera, Oratorio, or Concerts, &c., be 
ehtinanl t her Agent, Mr W. B. HEaEy, Royal Aquarium, Westminster, or 
care of Messrs Duncan Davison & Co., 244, Regent Street, W. 


Pree SELIGMANN (Tenor) requests that all communica- 
ons respecting ENGAGEMENTS for Oratori d Miscell - 
certs may be addressed to Mr N, Vert, 52, New Bond Street, ve ri i a 


22s EDUARD HEIMENDAHL (Violinist), Pupil of 
Herr Wilhelmj and M. Wieniawski, begs to announce his arrival in London. 


All communications respecting ENGAGEMENTS Lesso} essed 
29, Newton Road, Bayswater. W. ~ peirrodraey - 





























pF VERRINDER’S Third Articled Pupil having com- 
pleted his term of study, cna ey ~~ an ap we cong 4 oaows af 
Preparing another youn, ntleman for his profession as an an 
Cho’ rmanter, NB New oidress, 1, Finborough Road, South Kensington, 
8.W. 





ANTED, a MANAGER for the Blackpool Winter 

Gardens and Pavilion. Must be qualified to’undertake the entire control 

of the place, both as to catering for the public, arranging entertainments and 

fétes, and other details. Applications, stating qualifications, previous occupa- 

tion, and salary required, to be sent in to Mr T. BuaNe, Secretary, Blackpool, 
prior to the 28th inst. 


Just Published. 82 pages, 8vo, in paper, price 3s. net. 


PARSIFAL, 


EIN BUHNENWEIHFESTSPIEL 
(POEM), 
VON 


RICHARD WAGNER. 


ALBUM—SONATE. 


FiR§Dpas 
PIANOFORTE. 
VON 
RICHARD WAGNER. 


Price 3s, net. 








SCHOTT & CO., 159, REGENT STREET, LONDON, W. 
By special appointment to H.R.H. the Duke of EDINBURGH. 





HART & SON, 
Viiolin Makers and Repairers. 


ROME, NAPLES, & PADOVA VIOLIN AND HARP STRINGS. 
Finest Qualities only. 


14, PRINCES STREET, LEICESTER SQUARE, LONDON. 


N.B.—Orders by post attended to, 


Published This Day. 
“TRENE.” Waltz for the Pianoforte. By A. Conuzs. 
Price 4s. London: Duncan Davison & Oo., 244, Regent Street, W. 


Published This Day. 
DAISIES WERE WAKING. 
Words and Music by 


NORA BURNEY. 
Price 4s. 








London: Duncan Davison & Oo., 244, Regent Street, W. 
TO COMPOSERS WISHING TO PUBLISH. 


MUSIC ENGRAVED, PRINTED, AND PUBLISHED IN THE BEST STYLE AT 
UNUSUALLY LOW PRICES. 


ESTIMATES FREE ON RECEIPT OF M8. 


NEW SONGS. 
Just out. 
IN MY DREAM. By Mdme Sarnron-DotBy 
THE SEA KING. By LovisDienn... ... ius 
For Bass or Baritone. 
Also the Fourth Edition of WriaHTon’s popular Baritone Song, 
THE WAGGONER... _... sag? Wai ge a 





Bung by everybody. 
LONDON: SIMPSON & CO., 33, ARGYLL STREET, REGENT STREET, W. 


RELLOFES LATEST COMPOSITIONS.—Gavotte in F; 


Sultan de Zanzibar March ; Bourrée ; Sarabande et Tarantelle ; and Minuetto 
in B flat, are published at 
LYON & HALL’S, Warwick Mansioy, Briamton. 

Pri » post free, 





ioe 2s, 
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OPERA IN FRANCE AND NORTH GERMANY, 
Reminiscences of 1873. 
By MicwarL Wri..1aMs. 
(Concluded from page 63.) 


The music of Wagner, and its acceptance or rejection through- 
out Europe, are questions which during the last two years, have 
been so freely ventilated in our newspapers and periodical litera- 
ture, that it is useless to enter fully upon them here. The failure 
of Tannhduser at the Parisian Grand Opera, of Lohengrin at La 
Scala, Milan, are also matters beside the point, for both theatres 
are eminently conservative in their leanings, and so their 
refusal to accept these operas is a problem easy of solution. In 
London the chief obstacle to the admission of this composer lay 
in the results of his introduction as conductor to the Philharmonic 
Society, for the single but luckless season of 1855. On the retire- 
ment of Costa, in the autumn of 1854, Herr Wagner, “ the coming 
man” of the new school, the most rising musician in Germany, 
was, after much discussion, invited to fill his place. Now, the 
greater the science of a musician, the more capable he is of form- 
ing his own school, and the greater the probability, to a more or 
less extent, that he will do so. And that Wagner had adopted a 
new school in composition was as well known as that his musical 
knowledge was something quite above the common run. Doubt- 
less, then, in compliment to the new conductor, the Society 
would have afforded—and, indeed, did afford—him opportunities 
of introducing some of his own compositions, and whatever the 
verdict on them might be, he would at least have obtained a 
hearing, and, by degrees, a footing in this country. But con- 
fidence in his own theories—the soundness of which had still to 
be demonstrated—was surely no reason for ignoring the authority 
of those great precursors in the art, the emanations of whose 
genius neither he nor any other could hope to do more than 
equal, And when it was found that the stranger insisted upon 
giving entirely new readings, and new tempi to every work in 
the programmes, in lieu of the rules laid down by the composers 
themselves, and long since accepted as traditional by every 
instrumentalist engaged in their performance, the flagrant bad 
taste of the new conductor, the discourtesy shown both to the 
memory of the old masters, and to the much respected body who 
had extended to him the hand of fellowship on his arrival in 
England, were facts not to be ignored. 

Friendly remonstrance, however, and the opposition, most justly 
provoked, both of the audiences and the public press, were received 
first with insolent contempt, finally with an acrimony of personal 
retort, which resulted in his disappearance at the termination of 
the series from the post he had so briefly but disastrously occu- 
pied ; whilst a deeply-rooted prejudice against the innovator and 
everything pertaining to him was the painful though natural con- 
sequence of his shortsighted folly. But the “ time which softens” 
every bitterness, did at length begin to mollify the animosity 
excited against Wagner. It was known that his operas were 
year by year gaining a more prominent position in every German 
theatre of note, and that their merits were becoming gradually 
acknowledged elsewhere. The production of one or other of them 
was occasionally promised in the pros of our opera 
directors, and if the pledges were invariably unredeemed, the 
“ talk” about their composer was increasingly engendered. At 
length Mr. Wood really did bring out Der Fliegende Hollander 
during his one season of management in 1870, season the most 
artistic which London has known for many years past, and which 
one feature alone would render memorable, namely, the incom- 
parable Desdemona of Nilsson, a creation—for svch in truth it 
was—worthy alike of Rossini and Shakespeare, yet which, for 
want of an Otello, she has never hitherto been enabled to repeat.* 
But Der Fliegende Hollander was produced at the fag end of an 
exceptionally hot summer, when almost every amateur had left 
town, and for various reasons—the discontinuance of Mr. Wood's 
management, and the advent of another orchestra (Sir Michael 
Costa’s) not up in the music, being doubtless amongst them—the 
novelty has not been subsequently revived. By those who heard it, 
however, Der Fliegende Hollander was found most interesting, and 
the regret at its disappearance has been general. The 





__* Until last summer, at the new Her Majesty's Theatre, when she sung 
it to the Otello of Tamberlik,—M. W., 1878. 





promotion of a series of concerts, “ The Wagner Con- 
certs,” last spring effected little for the composer or his 
well-wishers. Of those who attended, many marvelled at the 
strange music and its noisy character, others pronounced—and 
the opinion of these last was just—that it could only he properly 
effective on the stage. In the previous year, meanwhile, 
Lohengrin had been announced by Mr. Gye and Mr. Mapleson, 
who were both ors = — in a intentions that singers were 
actually engaged for the special purpose of singing the parts, 
which the regular egies a8 the respective ra professed 
themselves, or were said to profess themselves, unable to master ; 
the real state of the case more probably being that the enormous 
increase of the nights of performance as well as thesystem of farm- 
ing the vocalists at morning and evening concerts, during the 
opera subscription, leaves them little or no time for studying 
anything new. Lohengrin, however, never arrived at a hearing, 
to the detriment, it may with some confidence be asserted, of 
both the habitués and lessees, since an opera with such a 
thoroughly dramatic plot and music so attractive in quality 
could scarcely have failed to obtain a great and remunerative 
success. Its performance at Berlin is in many respects strikingly 
fine. The story is as follows:—Gottfried and Elsa are the wards 
of Heinrich, Emperor of Germany, whose brother Friedrich, 
Count of Brabant, regards them with great jealousy. Gottfried 
and his sister, having wandered into a forest, lose their way, and 
each other, Elsa falls asleep and sees Lohengrin in a dream. 
On awaking she discovers a path out of the forest, and returns 
to Antwerp, in which the scene of the opera is laid. Here 
Friedrich and his wife, Ortrud, accuse her to the Emperor of 
having murdered her brother, and she is called upon to find a 
champion for the defence of her honour, or to die. Unable to 
procure one, she is about to be executed, when Lohengrin, who 
is a magical knight, under the protection of the Holy Grail, 
and whose mission it is to defend damsels in distress, appears on 
the Schelde in a boat drawn by a swan. Lohengrin forthwith 
challenges and defeats Friedrich, and it is then agreed for him 
to marry Elsa, upon condition that she makes no inquiries 
respecting his name and antecedents. Ortrud, however, poisons 
the mind of Elsa with suspicions as to the real character of her 
future husband, and advises her, after their marriage, to demand 
the secret of his personality. This Elsa does on the night of 
their wedding, whereupon Lohengrin tells her that, if she urges 
him further, the Holy Grail will separate them. At this moment a 
noise is heard, Friedrich enters suddenly with four other knights, 
intending to assassinate Lohengrin, who, by means of his 
enchanted sword, slays Friedrich, and puts to flight the others. 
The scene then reverts to the banks of the Schelde, where 
Lohengrin, in the presence of the Emperor and his assembled 
Court, discloses the secret of his birth. At this moment the boat 
and its swan are seen approaching. The swan dives beneath the 
waters, leaving in its place the lost Gottfried. A dove, sent by 
the Holy Grail for Lohengrin, flies down and takes the place of 
the swan at the prow of the boat, into which Lohengrin steps 
and glides away, whilst Elsa falls lifeless by the side of the river, 
and the curtain falls, q ; 

It would be impossible on a single hearing to give 
anything like a full description of the music with which 
Wagner has illustrated this beautiful legend. Its more 
salient features, however, must at any rate be enume- 
rated. The overture, which is short, has a mystic charm 
appropriately typical of all that is to follow. In the first act may 
be cited an air for Elsa, “In lichter Wassen scheine,” accompanied 
by the harp and violins; the music which heralds the approach of 
Lohengrin, followed by his ballad, “Mein lieber Schwan,” with 
refrain for chorus, “ Wie fast uns selig susses Grauen;” the 
quartet for Heinrich, Friedrich, Elsa, and Lohengrin, with its 
chorus, “Des Reinen,” worked up toa climax of beauty inde- 
scribable. In the second act there is a long scene for Elsa and 
Ortrud, comprising a duet, “Zu trock’nen meine Zahren,” and a 
fine siege for the latter, “Wodan! dich Starten;” but 
this act is decidedly the least attractive of the three. The march 
which: introduces the third act is of a brilliancy and fire 
which, without being unduly fanciful, may well be termed 
electric, and is followed by a bridal chorus, the charm 





* At least, as it was played at Berlin. In London, where Lohengrin has 
since been mounted, it has mever been done justice to. 
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and freshness of which are irresistible. A long duet for 
Elsa and Lohengrin ensues; in the finale the song, “ Mein lieber 
Schwan” is repeated by Lohengrin, who has also a fine declama- 
tory air, “O Elsa!” As for the orchestral writing of Lohengrin, 
it is from the very first to the last bar so overflowing with beauty 
and variety of ideas, it so evidently shows the extraordinary mind 
and science united in its composition, that none but the most 
inveterate opponent of Wagner could, after merely one hearing, 
venture to deny his genius. It should, however, be heard many 
more times to gain any real intimacy with its numerous beauties. 
There was a poetry and sentiment in Mallinger’s Elsa which 
previous acquaintance with her capabilities scarcely justified the 
expectation of finding, and her execution of the music—very 
arduous for so delicate a voice—was perfect. Fraulein Lammert, 
as Ortrud, sang with much skill and power in the second act. In 
the little he had to do as the Emperor, Herr Krolop was thoroughly 
artistic—much more so than the Friedrich (Herr Betz), whose 
splendid voice nevertheless was heard to great advantage. But 
the Lohengrin of Niemann was beyond dispute the leading feature 
of the-cast, and of a grandeur difficult, if not impossible, properly 
to describe. When the enchanted knight appeared on the scene, 
in his glittering armour with its golden belt and violet mantle, his 
commanding stature rendered yet more striking from the lofty 
helmet surmounted by a swan of molten silver, the appearance 
presented was literally superhuman. So superb a stage-portrait 
has never within the present generation been seen in England. 
Mario’s Jean of Leyden could not surpass it; and the semi-divine 
nature of the character was unfailingly maintained throughout. 
Herr Niemann did not merely tower above his fellows by reason 
of his height—there was that in his performance which rendered 
him altogether distinct. Lohengrin was always the centre figure, 
the all-absorbing attraction. Herr Niemann’s singing also was on 
a par with his other merits; for this being one of his good nights, 
the intonation of his voice, after the first few bars, was invariably 
firm and true. It is something to have seen this magnificent 
artist in what is usually accepted as one of his finest parts, and the 
recollection in the minds of all who have witnessed it will be 
ineffaceable as long as memory lasts. By those who have never 
met with Herr Niemann, the above description may, perhaps, be 
pronounced highflown; by those who have, it will be owned that 
the picture falls far short of the reality. In conclusion, it is to be 
hoped that Mr Gye or Mr Mapleson will at length recognize the 
necessity of producing Lohengrin in London,®* since it contains 
every requisite for a complete and lasting triumph. The book is 
marked by an unbroken interest, the music is in every respect of 
peculiar beauty, and the amount of spectacle demanded, although 
great, is not ruinous; for,as the decoration of the first and last 
scenes is identical, a certain economy of expenditure is preserved, 
always welcome to the theatrical manager. Its success may be 
safely counted upon, for during a wide experience the writer does 
not hesitate to affirm that, upon a first acquaintance, Lohengrin is 
the most striking opera he ever heard. MicHaEL Wi.iAMs. 


ae 


HAMBURGH. 
(From a Correspondent. ) 

To commemorate the two hundredth anniversary of the first pro- 
duction of an original German opera, an event which took place at 
the playhouse in the Goose Market, and was the commencement of 
~~ in Germany, Herr Pollini will give at the Stadttheater a series 
of six special performances, under the title of : ‘‘ German Opera in 
Hamburgh during 200 years, from 1678 to 1878.” The performances 
will be as follows : First evening. Prologue. Scenes from Venus und 
Adonis, by Kaiser ; Scenes from Almira, by Handel ; Der betrogene 
Kadi, one-act comic opera, by Gluck.—Second evening. Die Jagd, 
three-act opera, by Adam Hiller; Doctor und Apotheker, two-act 
comic opera, by Dittersdorf.—Third evening. Adrian von Ostade, 
one-act opera, by Weigl ; Entfithrung aus dem Serail. Fourth even- 
ing. Fidelio.—Fifth evening. Der Holzdieb, one-act comic opera, 
by Marschner ; Der Freischiitz.—Sixth evening. Lohengrin. Sefior 
Pablo de Sarasate played here from the 4th to the 11th inst. 
On leaving this town he will visit Liibeck, Hanover, Brunswick. 
Posen, Liegnitz, Gérlitz, Breslau, Kénigsberg, and Leipsic. On the 
4th February he will give a concert at the Singacademie, Berlin. 





* Lohengrin was brought out at both our Operahouses in 1875.—M. W., 
1878, 





THE WORCESTER FESTIVAL. 
(To the Editor of the ‘* Worcester Guardian,” ) 


Srr.—Having seen your article in the Guardian of last week on 
the question of ‘the musical festival proposed to be held in the 
cathedral of Worcester in the course of this year, and your notice of 
the Bishop of Worcester’s reply to the Dean and Chapter on the 
points connected with it, which has been referred to him, I shall be 
greatly obliged by your insertion of this letter, which I had prapeeed 
previous to knowing that your attention had been called to the 
subject. 

It is not without very sincere regret that I, as well as many 
others, have seen this question mooted again, as I had hoped that 
the unanimous decision of the Dean and Chapter some three years 
ago not to allow oratorios to be given in the nave of the cathedral 
was final, and that that decision would have been ratified in the 
interval since that time asa rightful one, and in consonance with the 
feeling of the present day on such a subject. _ 

The question, however, has been raised again, and pressed upon 
the cathedral authorities, who have not met it by the simple, 
distinct assertion, that what they considered a matter of conscience, 
three years ago, was equally binding upon them now ; but have con- 
pons to waive their own judgment on a matter of right and 
wrong, and leave it to the arbitration of the bishop of the diocese—a 
declared supporter of the festival performances, having accepted by 
anticipation the post of president. : pask: 

The reference of the two points—viz., of a service in, and the 
mode of admission to, the cathedral on the occasion of a music 
meeting—has been made to him, and, as might have been anticipated 
by his previous suggestions on these two heads, the restored 
cathedral of Worcester, the mother church of his diocese, has been 
declared to be a fitting place for oratorio performance, by its own 
diocesan ; and whereas hitherto the objection has been solely to the 
giving such works in it, with all their necessary disturbing prepara- 
tions to which, though not to the festival itself (a distinction some- 
what difficult for ordinary minds to understand), the Bishop strongly 
objected, and which, in deference to his view, have been given up,. 
as far as a high, raised platform for the performers was involved, it 
is now determined that the performance shall be introduced and 
closed by a short service. 

How far the few words of prayer appointed by the Bishop to be 
used on the occasion can be rightly so called, even with the ad- 
ditiona) permission of looking through the prayer-book for a third 
collect—suited to the oratorio of the day, if such can be found— 
every one who has read them will be able to judge. Such, however, is 
the first suggestion made, and it comes to this, that whereas it has 
hitherto been felt and declared that the building itself was put toa 
wrong use by the performance in it of what is commonly called 
aa music, though, in reality, it is no more than a descriptive 
musical rendering of a subject taken from Scripture, it is now pro- 
posed to desecrate a so-called service by making it the introduction 
of the performance of the day, though not so long, however, be it 
remembered, as to interfere with the full and efficient rendering of 
the oratorio. This, then, is the first decision as to what is to be 
done in the way of performance by the Bishop in his reply to the 
Dean and Chapter. ; 

The second, however, has to deal with apparently a far more im- 
portant point; and every one reading the paragraph beginning, 
‘In regard to the remaining part of the question, which represents 
the oak of admission to the oratorios, I am satisfied to find that 
there is, in my opinion, no real difference of principle in the proposals 
made by the two bodies,” must be startled by the assertion that the 
Chapter and the Festival Committee do not really differ in principle 
on this point. 

The Dean and Chapter say: ‘‘We will not sell seats in the 
cathedral.” The committee says, truly enough: ‘‘ Without that 
permission we cannot raise the amount required to meet the cost of 
the festival.” Here, then, is a distinct difference of principle, and 
the question is, how it can be reconciled, neither party retiring from 
the position taken up. The Bishop says by subscription, and quotes 
the Chapter as being ready to give their quota; but to admit of this 
being peontionty worked, he is compelled to add that the Chapter do 
not intend to limit the number of subscribers, or fix a minimum 
subscription entitling to a seat, so that any one paying the amount 
fixed is a subscriber, and can claim a place; but this reductio ad 
absurdam is not yet complete, because to avoid the “serious 
scandal” (the words are put between inverted commas, to mark, I 
suppose, the Bishop’s dissent from them) of the public sale of tickets, 
the distribution of them is to be conducted in a comparatively 
private way. Subscribers are to apply to a secretary, or agent of 
the committee ; and, moreover, the subscription is to be open till 
the last moment, and this is to be the solution of the question 
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between the Chapter and those that wish to continue the music 
meetings in the cathedral. 

Let me trespass a little further on your space by considering this 
decision, to which the Bishop says he has given his best atten- 


tion. 

Nobody, I think, can or will dissent from the assertion that the 
whole question of the performance of oratorios in cathedral churches 
resolves itself into one of right and wrong. 

If it is right, open the doors wide, engage the first performers to 

give due —- to such a work as The Messiah, sell places in the 
sacred building without disguise at the public libraries and other 
places of sale, save only at the doors, to avoid unseemly clamour 
and confusion, and enjoy Handel’s masterpiece under the echoing 
arches of the cathedral, than which, if only it be the right place, no 
better one for such a performance can be found ; but if it be not the 
right place, if churchmen—clergy and laity—do think it a serious 
scandal, whatever the Bishops of Gloucester and Worcester and the 
Chapters of the three dioceses, who ought to be the jealous guardians 
of the uses to which their respective cathedrals are put, may say, 
then do not turn them into music halls. I do not use the term 
unalvisedly. Do not attempt to exclude or admit, only on payment, 
the general public from that which, at least, is to do duty for a 
service, however little it may be regarded as such by those who 
come for the music only, for, if I am rightly counselled, it cannot 
legally be done. The Dean and Chapter have the undoubted right to 
fix the hours of service, ordinary or special, but not to prescribe 
a for seats, when the doors are open at such appointed times, 
oy themselves or others. Do not sell tickets of five shillings or 
upwards, calling it a subscription, in a comparatively private way, 
with the hope thereby of avoiding giving offence to the Church, 
which will be as much grieved by the suggestion of such a subterfuge 
as by the private sale itself ; and, lastly, do not do that which is 
asked for ri the advocates of holding music meetings in cathedrals, 
asif they thought that which they demand could not bear the test 
of open discussion and overt art. 

The opening service will be desecrated while the last of some two 
thousand subscribers are hurrying to their seats—if, indeed, it be 
not carried on in the choir or lady chapel apart from the nave, with 
its expectant public of subscribers and performers—which can 
scarcely tend in the one case or the other, as the Bishop argues it 
will, to prepare the minds of the congregation to join devoutly in 
the whole performance. The building is desecrated, because it has 
been consecrated and dedicated to divine worship only, and 
oratorios, even the grandest in subject and conception, are not, and 
never have been, a part of such service; nor, I venture to say, will 
they become so now by the addition of a third collect, if it can be 
found suited to the work of the day, to be added to the proposed 
meagre list of opening prayers, called a service. In conclusion, I 
venture to hope that no musical festival will take place after all in 
the cathedral. Church services—the original ideaof the gathering 
of the three choirs more than a century and a half ago, including 
some of the best church music, with organ accompaniments only— 
were eminently successful in attracting large congregations to the 
cathedral two years ago, the first time that the use of it had been 
refused unanimously by the Chapter, while the amount of the gifts 
was larger, I believe, than ever had been realized by a music 
meeting ; and to that success, therefore, and to the great body of 
worshippers who now fill the nave and aisles, in which, for years, no 
knee had ever bent, or head been bowed in prayer, I would appeal 
to prevent, if possible, a going back to that which was not in disaccord 
with the feelings of churchmen even fifty years ago, but is looked 
upon by them as a serious scandal now. Dup.ey. 

Witley Court, Stourport, January 14, 1878. 





Brussets.—The members of a new amateur musical society, called 
the Cercle Bizet, gave their first concert, under the direction of M. 
Eugéne Brassine, at the Alhambra. The programme included the 
overture to Guillaume Tell, with pieces by — composers— Pierre 
Benoit, Edgar Tinel, and Alfred Tilman. he name of Bizet did 
not figure in the programme. Miss Minnie Hauk has achieved a 
brilliant success at the Théatre de la Monnaie, as the heroine in G. 
Bizet’s Carmen, notwithstanding the reminiscences left by Mdlle 
Derivis and Mad. Galli-Marié in the same part. 

Romg.—Sig. Domenico Mustafa is appointed by the Pope per- 
petual director of the Sixtine Chapel. The post had remained vacant 
since the death of the musical historian, Baini. Wishing to put an 
end to the intrigues of competitors, the Pope ordered that each 
clerk of the chapel should hold it in succession fora year. His 
Holiness has at length adopted the old course. Sig. Mustafa is a 
man of more than ordinary talent, and the public retain a favourable 
recollection of his conducting La Vestale, Fernand Cortez, The 
ee and the Mass, by Palestrina, which was performed here 

jummer, 





MUSIC IN ITALY. 
By T. Apotpxus Trooper. 
( From the“ Standard,” with many unpublished additions by the Author. ) 
(Concluded from page 61. ) 


It is under these discouraging circumstances that an enthusiastic 
lover of his country and of music has arisen to attempt the uphill 
task of imparting to music in Italy that impulse of renaissance 
and progress, which has been so markedly felt in the Peninsula in 
other departments of art and civilization. His name will not be 
heard for the first time in the English musical world, for Giulio 
Roberti met in England with the first decided success, which 
encouraged him to give his life and very remarkable 
powers of work and energy to music. Giulio Roberti is a Pied- 
montese. He was born at Borge, near Saluzzo, in 1823, and was 
intended by his parents for the bar. Nor did he give his serious 
attention to music till he had so far complied with these intentions 
as to obtain his degree both in civil and canon law. Luigi Felice 
Rossi, of Turin, a very learned musician, himself the pupil of 
Mattei and Zingarelli, and the inheritor from them of the best 
traditions of the good old schools of Bologna and Naples, was ].is 
mast>r. In 1849, after successfully bringing out an opera, called 
Pirro dei Medici, on the Turin stage, he went to Paris, where he 
became well-known as a successful composer of chamber music, 
and remained there till, returning to Turin in 1858, he produced 
an opera, called Petrarca, which failed. Smarting under the 
sense of this disappointment, he made up his mind to abandon 
music, and accepted a position, for which his knowledge of most 
of the European languages rendered him specially fitted, under the 
directors of the Italian railways; but he could not keep his hand 
off the stave, and composed a mass for four voices and grand 
orchestral accompaniment, which was performed, first at the 
Oratory at Brompton, and subsequently by all the principal 

%oman Catholic choirs in London, Edinburgh, Leeds, Sheffield, 
and Bristol, the author having been invited to England to super- 
intend the production of it. This led Roberti to establish himself 
for awhile, in London, where he produced much sacred and other 
chamber music, which has been published by Novello, Ewer, & Co., 
Cramer, &c. Fortunately for Italy, family circumstances then 
recalled him to the Peninsula. Returning from perfect con- 
versance with the musical world in London, Roberti could be under 
no delusion respecting the position of his art in a country where 
the professional performers are nearly all, as they phrase it, 
orecchiantt, mere singers by ear; and where out of the profession it 
would be in all probability difficult to find an individual from the 
the Alps to Etna who could sing a page of music at sight. 

If this state of things was to be remedied Roberti knew well 
that the only hope must be in beginning from the foundation. 
In the midst of almost insuperable difficulties, with very small 
and inadequate means, amid opposition, ridicule, and indifference, 
he succeeded in obtaining permission to found a school of choral 
singing in the “Pia Casor di Lavoro,” at Florence;—in the 
workhouse, in fact. Thus, on the most discouraging and unpro- 
mising materials to be found in such a place, he went to work 
gratuitously, it need hardly be said, and in the course of the 
following year invited the city to hear his workhouse scholars 

erform a concert of the works of Palestrina, Marcello, Pergolese, 

imarosa, and Cherubini. The success was a splendid and 
astonishing one; and could have been obtained only by a rare 
combination of the special skill required for teaching, indomitable 
energy, and an enormous amount of labour. The result was the 
initiation in Italy of a movement which will, it may be hoped, 
extend to her, also, the se effects which the popu'ar study 
of music is so abundantly producing in other lands, To the 
Syndic of Florence, Peruzzi, belongs the credit of having at once 
perceived that the man who had achieved such results with the 
workhouse children would be the right man in the right place at 
the head of a national movement for the serious study of music. 
Signor Roberti was charged by him with the establishment of 
classes of music in all the municipal schools, and with the yet 
more important organization of a normal school for masters and 
mistresses. And subsequently the Minister of Public Instruction 
made instruction in music a portion of the regular curriculum in 
all the national schools, and a musical instructor was placed on the 
staff in every such establishment. ; 

Signor Roberti soon found, however, that when this had been 
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The masters of the 
schools, under whose authority the teachers of music were neces- 
sarily placed, however good men they may have been for their work 
in other respects, were naturally, in ninety-nine cases out of a hun- 
dred, wholly ignorant and careless of music, and were disposed to 
regard it, as a not very important part of the studies of their 
scholars, even where they did not, as in many cases, suffer the 


obtained, his work was by no means done. 


musical teacher’s position to become wholly asinecure. This was 
not astate of things which could satisfy Roberti. Putting his 
shoulder to the wheel, therefore, with renewed energy, he has been 
pursuing his up-hill task from that time to this. The great object 
is that the musical instruction given in the national schools 
should be made, what it is far from being at present, a serious 
reality. It may be feared that there is not much to be hoped 
for aslong as the practical joke of placing such a man as the Beotian 
Sig. Coppin in the position of Minister of Public Instruction 
shall be continued. But there are abundant signs (December, 
1877), that Italy has had about enough of her radical ministry ; 
and, with the return of a truly “liberal” ministry to power, there 
can be little doubt that Sig. Roberti’s plans will be realized, Of 
course, such an improvement in the church music of Italy, as 
shall place it on a level with that of England and Germany, a 
creditable condition of dramatic music, and the creation of a 
musical taste in the country, somewhat superior to that needed 
for the compreliension of a melody of Offenbach, (though even that 
is not to be heard well executed in Italy at the present day), is 
not to be expected from such a beginning in a month or a 
twelvemonth. But it is the right seed to produce such a crop. 
It will, there can be little doubt, in due course produce it, and 
it is to be hoped, that we shall see the name of Giulio Roberti, 
fittingly recognised as a faithful labourer in a field of patriotic 
effort, which will result in the regeneration of Italian musical 
taste, 

Nor can it be denied that, if the seed is good, the soil is super- 
latively excellent. In music, asin all the other arts, the Italian's 
rapidity of intelligence, and the sensitiveness of his perceptions, 
20 to speak, wonderfully lighten the labours of his instructors. 
Of course, this facility has its dangers. There is always the risk 
that such temperaments—being able to achieve much with little 
effort—should stop short at a point where facility is still easy to 
them, instead of pressing onward, so as to attain the facility 
which is difficu’t. “ Quel facile, quant’ é diffici'e !” exclaimed a 
great artist, with profound truth. But, all deductions made, 
it will be admitted hy those who have any real acquaintance 
with the populace of Italy (though the number of such is not, 
perhaps, very large in proportion to tie swarm of tourists who 
skim over the surface of the country), that the intelligence, 
good humour, executive faculty, and habitual sobriety of these 
people, make them as valuable material as can anywhere be 
found for the form:tion of choral bodies. And men like Giulio 


Roberti, who recognize and act upon this fact, are doing better 
service to their country, than if they poured out rhetorical 
declamations about “la Patria” from their places in parliament, 
or thundered against political opponents in the columns of a 
newspaper, 





Maprip. —Mdlle Gabrielle Moiset has been singing at the Teatro 
Real despite the unsatisfactory state of affairs there. The manager 
and a section of the public are at loggerheads. A part of the tactics 
adopted by the manager’s opponents is to act in a spirit of hostility 
to most of the artists. Mdile Anna de Belocca, having suffered at 
her début from this spirit, insisted on the cancelling of her engage- 
ment, despite the sympathetic protestations of the subscribers. 


Botocna.—Mad. Adelina Patti was to sing here from the 9th to 
the 14th inst. She will give six performances at Naples between the 
16th of the present month and the 6th February, and five at Rome 
between the 9th February and the 24th. During the whole of March 
she will sing at the Scala, Milan. Brilliant terms were offered 
her to sing at Madrid on the occasion of the King’s marriage, but 
previous engagements in Italy prevented her accepting them. 


Brriin.—Herr Hermann Franke, the violinist, played Tartini’s 
Sonata in G minor with success at a concert given on January 5, in 
the Singacademie, by Herr George Hentschel; and, on the 13th, 
Vieuxtemps’ ‘‘ Fantaisie Caprice,” at a matinée at the Royal Opera- 
house, in which Fraulein Brandt, Mdlle Grossi, Herren Barth and 
Hausmaun, also took part, 


A SYMPHONY BY SMITH. 
(To the Editor of the ‘* Musical World.” ) 


Sim,—In these days every composition of merit 
must be preceded by an analytical programme. 
I have lately written a symphony. Modesty 
forbids me to speak of it myself, but my friends, 
too kind perhaps, say that nothing like it has 
been produced since the death of the Titan of 
Bonn. My symphony, Sir, is, you will be glad to 
HA know, to be performed at the second series of winter 

7 concerts at the Crystal Palace. At least, I. sent 
the score to Mr Manns some time ago, and, having 
never received any reply, 1 am justified in assum- 
‘3 ing that silence gives consent. That my work will 
be worthily interpreted by the splendid band 
under Mr Manns’ direction, and that its beauties will be fully and 
enthusiastically pointed out in a commentary by “G.” cannot be 
doubted. Still it seems to me advisable to publish beforehand a 
sketch of the ideas and incidents on which it is founded, that the 
audience may thus be the better prepared to appreciate the manner 
in which they have been musically illustrated. This sketch, 
therefore, I beg to enclose. ; a 

John Smith, D, Mus., having been invited by a friend to visit 
him at his place in Hampshire, resolves to see what country life 
is like. He describes his experiences in a 

SINFONIA PASTORALE. 

Introduzione con moto.—Smith, on arriving at Bishopstoke, meets 
his friend, who drives him home in his dog-cart. Incidents on the 
way, including the barking of small dogs, who rush out of cottages 
on the roadside. 

Larghetto affettuoso.—Smith is introduced to his friend’s sister. 
Duet for Big Drum and Bass Trombone, expressive of deep feeling. 

Poco a poco diminuendo.—Smith becomes very tired, and goes to 
bed. 

Scherzo.—Smith, awaking earlier than usual, resolves to have a 
little rural enjoyment. He "aes to the dairy, and persuades the 
dairy-maid to allow him to milk the cow. 

Grand Crash. ‘‘ T'utti.”-—The cow kicks Smith off the stool, and 
upsets the pail of milk. Obbligato passages for oboe and bassoon, 
expressive of dairy-maid’s lament over the milk for breakfast, 
dolente, and Smith’s objurgations on the cow, non religioso. 

Andante.—Smith proceeds into the fields, lies down on the grass, 
and falls asleep. 

Allegro furioso.—Smith is awakened by a violent storm, and 
returns to the house wet through. 

Largo.—Smith finds the country decidedly slow, and sighs for 

Regent Street. 

Finale prestissimo.—Smith packs his portmanteau, catches the ex- 
press train, and reaches Waterloo Station in safety. 

I am, Sir, yours faithfully, J. SmrrH, 
D. Mus., Oxford [Street]. 


[The foregoing is worthy of the late Albert Smith—D. }p.] 








CONSTANTINOPLE. 
A ROMANCE. 
I. | Il, 





Spices and perfume rich and rare, 
By camels from afar, 

With fair fruits profusely crowd 
Each Mussulman bazaar ; 

| And henna dye and incense, wool, 
With gems from Palestine, 

And—lenient may the prophet be— 
Rich jars of Persian wine. 


Fair city of the dreamy East, | 
Proud daughter of the sea; 
With thy thousand mosques and 
minarets, 
We chant our lay to thee ; 
Though four-and-twenty times be- 
sieged, 
Thy foes have pass’d thy walls, 
The crescent still, in crimson pile, 
Floats o'er thy princely halls. Iv. 
How Oriental is each scene 
That steeps thy shores along ; 
The gilt eaique, the opium ship, 
The Turkish boatman’s song. 
Fair city of the dreamy East, 
Proud daughter of the sea ; 
From very childhood in dear dream 
Of Romance and of thee. 


WELLINGTON GUERNSEY. 


IL. 


As fresh abont a diamond set, 
Its beauties to adorn, 

So stretching by thy emerald hills, 
Sparkles the Golden Horn ; 

The Bosphorus and Marmora Sea, 
Both leave thy classic shore, 

And muizhem from minaret 
Shout as in days of yore, 
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Che Patent Theatres. 





Heo Theatre Royal, Drury Fane. 


This evening the Comedy of 
MERCHANT OF VENICE. 

Duke of Venice, Mr Powe 1. 
Salanio, Mr Younce. Salarino, Mr MERcER. 
Shylock, Mr Kzan. 

Antonio, Mr Porr. Bassanio, Mr Coopsr. 
Launcelot, Mr Liston. 

Gratiano, Mr Pentey. Lorenzo, Mr Horn. 
Tubal, Mr MEREDITH. Gobbo, Mr GatTriz. 
Stephano, Mr Honner. 

Balthazar, Mr Coventry. Leonardo, Mr Turnovr. 
Portia, Mrs W. West. 

Narcissa, Mrs OrcEr. Jessica, Miss Povey. 














After which (10th time), a new Pastoral Ballet, called 
| THE SWISS VILLAGERS. 
Principal Dancers, Mr Nosiz, Mr Oscar Byrne, 
Mrs Nosiz, Mrs Oscar Byrne, and Miss TREE. 





To which will be added (last time) the Farce of 
KILLING NO MURDER! 
Sir Walter Wilton, Mr Garrtr. 

Jack Wilton (as Bradford), Mr Mercer. 

Mr Apollo Belvi, Mr Liston. Tap, Mr Grezon. 

Buskin, Mr Hartey, 
Who will introduce ‘‘ Manager Strut was Four Feet high.” 
Chairmen, Messrs READ and WALKER. | 
Mrs Watchet, Mrs Hartowr. Fanny, Miss Cunrrr. 
Miss Nancy (with the Shepherd Boy), Miss Povey. 





To morrow, The ie > Fi ro Deaf as a Post, with Love, 
w, and Physic. 





[With the compliments of the season from Dr Ghost.) 


Theatre Ropal, Cotent Garden. 
This Evening (2nd time) a New Tragedy, called 
" JULIAN. — 





| Alfonso, King of Sicily, disguised as Theodore, a Page, Miss Foore. 
| Ruggiero, Duke of Melfi, and Regent of the Kingdom, Mr BENNETT. 
Prince Julian, Mr Macrgapy. 

Count D’Alba, Mr Apzorr. 

Count Leanti, Mr Ecrrron. 





Count Valore, Mr Baker. Bertrone, Mr Comer. 
Count Calvi, Mr CHapmMan. 
Renzi, Mr Mears, Paolo, Mr Ley. 
The Princess Annabel, Miss Lacy. 





The Prologue to be Spoken by Mr Connor. 
The Epilogue by Mrs Chatterley. 





With (52nd time) a Grand and Comic Pantomime, called 
HARLEQUIN AND THE OGRESS. 
Scene 1—Egyptian Caverns. 
Ogress (the Fairy, afterwards Pantaloon), Mr Barnes. 
Scene 2—The Enchanted Cedar Grove. 
Prince Azoff (afterwards Harlequin), Mr Extar. 
Abnab, his Squire (afterwards Whirligig), Mr J. 8S. Grmma.p1. 
Fairy Blue Bell (Protector of the Siccping Beauty), | 
Master Loncuurst. 
Scene 3—The Outside of the Castle. } 
Grim Gribber (Porter, afterwards Clown), Mr GRIMALDI. 
Scenes 4 and 5—Entrance and Chamber of 8s 9 
The Sleeping Beauty (afterwards Columbine), Mrs Vepy. 
Scene 16—The Royal Embarkation for Scotland, 
Represented by Moving Panoramick Scenes. 
Scene 17—Leith Harbour, and a Grand Procession down Calton Hill 
in—(Scene 18)—Edinburgh. Scene 19—Cottage and Blacksmith’s | 
Shop. Scene 20—The Palace of the Fairy Blue Bell. | 





To-morrow, Hamlet, The Two + of Frederick the Great, and the 


| Irish Tutor, for the Benefit the \ 


estern Philanthropic Institution. | 


| 








THE TELEPHONE. 
(To the Editor of the ‘‘ Musical World.”’) 


Dear Srr,—You are in error with respect to the date of Her 
Majesty’s visit to the Polytechnic Institution. It was not in 1848, 
but on the evening of May 10th, 1855. I was present on the 
occasion, and have before me the ‘‘ PROGRAMME FOR THE EVENING, 
May 10th, 1855,” of which 1 will transcribe a part :— 


“1. Lecture by J. H. Pepper, Esq., on Professor Wheatstone’s experiments 
on the transmission of musical sounds to distant places, illustrated by a 
Telephone Concert, in which sounds of various instruments pass inaudible 
through an intermediate hall, and are reproduced in the Lecture Room, 
unchanged in their qualities and intensities. 

“2. A series of ancient keyed stringed instruments, including virginals, 
harpsichords, &c., will be performed on, and explained by Mr Salaman. 

“3, Rhumkoffs’ coil will be kindly explained by Dr Faraday, F.R.S. 

“4, The stereoscope and pseudoscope will be kindly explained by Professor 
Wheatstone, F.R.S, 


The small theatre of the institution was turned into an elegantly 
furnished saloon, for the use of the Queen, Prince Albert, the Duke 
of Saxe-Coburg Gotha, and suite. The Royal party occupied state 
chairs in the centre of the theatre. The platform was almost filled 
with specimens of virginals, harpsichords, and spinets, of various 
ages and forms, besides which was an ordinary harp, toe the sounding 
board of which a thin wooden rod of great length was attached. 
This communicated with an apartment at the lowest part of the 
institution, in which were placed the instrumentalists, who per- 
formed some orchestral pieces of music, which were distinctly heard 
in the theatre above. Professor Pepper explained briefly to Her 
Majesty the principle upon which sounds were transmitted through 
wood, and also showed successfully some experiments with tuning 
forks, Cuaries K, Sataman, 


24, Sutherland Gardens, W. 
Jan, 21, 1878. 
[How can coils, stereoscopes, or even pseudoscopes be “ kindly ” 
explained? Please kindly explain—D, 19.) 





VIENNA. 
(From a Correspondent. ) 

The management of the Imperial Operahouse has engaged Herr 
Scaria for ten years. ‘‘The new year,” observes a writer in the 
Neue Berliner Musikzeitung, ‘‘has begun in a more unfavourable 
manner than was ever known for the theatrical world. Three 
important German theatres, the Stadttheater in Bremen and Gérlitz, 
and the Carl-Schultze-Theater in Hamburg, have, officially at least, 
closed their doors. It is said that the members of the three com- 
panies will play in future on the sharing system. To the above 
three must be added a fourth theatre, the Komische Oper, Vienna, 
that unfortunate child of the joyous Donau metropolis. Albin 
Swoboda, who opened this temple of the Muses only on the first day 
in Christmas week, was bankrupt no later than the lst January. 
When proved and old-established art institutions like those origi- 
nally named are no longer able to sustain the struggle with the un- 
favourable state of inch the Khedive of Egypt himself, 
according to intelligence just arrived, has resolved, in consequence 
of empty houses, to dismiss the Italian operatic and the French 
dramatic companies at Cairo—the justification for such a step is self- 
evident. But to re-open a speculation like the Komische Oper, 
which has long borne a most evil repute, and not to be able to keep 
it going even a week, is a piece of unwarrantable thoughtlessness for 
which no language is strong enough.” The first performance of 
Rheingold announced will take place on the 2nd February. 





CassEL.—The seventh of the series of Historical Operatic Per- 
formances at the Theatre Royal was devoted to Fidelio, preceded by 
the Overture No. 4, in E major. Between the acts the Overture 
No. 1 was played, and, at the change of scene in Act II., the grand 
Leonora Overture, No. 3. It may interest the reader to learn that 
Fidelio was performed for the first time at the Court Theatre on the 
3rd June, 1816, as part of the festivities to celebrate the birthday of 
the Elector (Wilhelm I.). The next opera will be Spohr’s Faust. 

Mrtan.—The Scala opened on the 26th ult. with L’ Africaine. The 
performance was poor, and the house not more than half full. On 
the following evening matters were worse, there being more on the 
stage than in front of the house, (Adelina Patti was coming.) 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 
TWENTIETH SEASON, 1877-78. 


Drrectror—Mr 8. ARTHUR CHAPPELL. 








NINTEENTH CONCERT OF THE SEASON. 
MONDAY EVENING, Jan. 28, 1878. 


PART I. 
QUARTET, in B flat, Op. 168, for two violins, viola, and violon- 
cello (first time)—Mdme Norman-NEeRupDA, MM. L. RIzs, 
ZeERBINI, and PEZZE ... . Schubert. 
SONG, « Palse friend, wilt thou smile or weep ?” “Mame ; 
ANTOINETTE STERLING J, W. Davison, 
SONATA, in C minor, bs 111, for r pianoforte alone—Herr 
Ia@naz BRULI. ... Beethoven. 
PART II. 
AIR, ‘‘ Chi se fiera ” ( Arianna)—Mdme ANTOINETTE STERLING... 
QUINTET, in E flat, Op. 44, for pianoforte, two violins, viola, 
and violoncello—Herr IGNAZ Bruit, Mdme NorMAN- 
Nerupa, MM. L. Ries, ZERBINI, and PEzzE . ... Schumann, 
Conductor ... . Sir JULIUS BENEDICT. 


Handel, 





NINTH SATURDAY POPULAR CONCERT OF THE SEASON. 


SATURDAY AFTERNOON, Jan. 26, 1878. 


QUARTET, in B flat, Op. 55, No. 3, for two violins, viola, and 
violoncello—Mdme NorMAN-NERUDA, MM. L. Ries, 
ZERBINI, and Signor PLATT z 66 san io . Haydn, 

80NG, “ Estelle" ’—Mdme REDEKER ... ... Smart. 

BONATA, in C major, Op. 24, for pianoforte ‘alone—Mdlle 
Marre Kress ... 

ADAGIO, in F major, ‘Op. 55, for violin, with pianoforte 
accompaniment—Mdme NoRMAN-NERUDA  ... ae 

‘ Margreth am Thore” as 

SONGS, {a ‘ Das Bettlerparchen ” 


hr. 

‘ ol 

ons Semon. 

Malle REpEKER. 

QUARTET, in G minor, for pianoforte, violin, viola, and violon- 
cello—Mdlle Ipa Henry, Mdme NorMAN-NERUDA, MM. 
ZERBINI, and Signor PratTtTi 

Conductor 


ia = a ew - Mozart, 
. Sir Juttus BEenepIict. 








To ADVERTISERS.— The Office of the MusicaL Wortpis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 








TO CORRESPONDENTS. 


Brr.—All right. Too late for this number, but not too late for 
the next. 

SHAVER Sitver.—In a fierce contest between Fire and Water, 
Fire would incontestably be extinguished. Do you take? If not, 
pray explain. 

Dr Frexce.—Lucifer was not named after the matches, but the 
matches (conjugal among others) were named after Lucifer. Dr 
Fleece is wrong, not only about Buononcini, but also about 
Boccherini. It can’t be helped. 

Potkaw.—Certainly. The French language is the clearest and 
most capable of a expression that exists; but when it 
comes to ‘nous allames,” ‘‘ vous allates,” ‘‘nous mimes,” ‘‘ nous 
vinmes,” &c. (‘‘Academie,” of course), we prefer the “© avons,” 
‘*javions,” &c., of the peasants in the bie of dear old Paul de 
Kock, who never said ‘‘je fus la,” but plainly and bourgoisly, 
‘‘jetais Ja.” In all other particulars ‘*Polkaw” has been mis- 
instructed. ‘‘Oui—fit il.” ‘‘ Et l’autre de rire,” &c. 








Sacrep Harmonic Socirety.—The fifth concert of this 
society's forty-sixth season will take place at Exeter Hall on 
Friday next, when Costa’s oratorio, Naaman, will be performed 
under the direction of the composer, The principal vocalists will 
be Miss Robertson, Mrs Osgood, Mdme Patey, Mr Vernon Rigby, 
and Mr Santley. 


LetTErs from Stockholm inform us of the splendid success 

achieved by Mad. Trebelli as Fides, the heroine of Meyerbeer’s 
Prophite. The crowded audience were quite enthusiastic about 
her, and called her back after every scene in which Fides is con- 
spicuous. Bouquets were innumerable (of course); but more to 
be valued than bouquets were the personal congratulations of the 
King of Sweden—a distinguished connoisseur. 
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Pigmy and x Colossus, 
BLOOD anv BONES. 





Fyul): 


(At the King and Beard. ) 


Mrne Host or tur Grus.—Well ? 

Dr BonEs.—You are wrong about Professor Page. 
Mine Host.—Am I? 
Dr Bongs.—Yes ; 
Mie Host.—Well, then, you go to the right-abouts, old Bony- 


ou are wrong, I tell you. 


parts, and think of Waterloo. [Eait Dr Bons. 


We copy the subjoined letters from our veteran hebdo- 
madal contemporary, the Atheneum (Jan. 19) :— 


“THE ORIGIN OF THE TELEPHONE. 


“J fear your Corres Ayre Mr W. Chappell, has little acquaintance 
either with the early history of electro-magnetism or_of the tele- 
phone when he speak so irreverently of a ‘certain Prof. Page,’ 
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and confounds Wheatstone’s researches on the transmission of 
sound with the modern electro-magnetic reproduction of sound. 
The two phenomena are entirely and totally distinct, and have no 
bearing whatever on each other. 

‘*Page’s early paper of 1837, on ‘The Production of Galvanic 
Music,’ is quite classical ; and if your correspondent will refer to 
the first volume of De la Rive’s Hectricity, p. 300 et seq., he will 
find much interesting matter on a subject that was not touched in 
tw 7 published = by Wheatstone, but was investigated by De 
la Rive, Gassiot, Matteucci, Guillemin, Wertheim, Joule, Poggen- 
dorff, and many others. 

It is a misfortune that the word telephone has been applied to 
the new instrument. The Germans’ Fernsprecher (far-speaker) is 
much better. It is the word that is answerable for the confusion 
between the two instruments—a confusion which is very general. 


‘““W. H. PREEcE. 
‘* Wimbledon, Jan. 5, 1878.” 


ee 


‘* Your Correspondent, Mr W. H. Preece, is of opinion that the 
name of Dr C. H. Page, of Salem, Massachusetts, is only to be 
spoken of ‘reverently,’ and that it is quite improper in me to 
have said, ‘a certain Professor Page.’ His claim to reverence is 
founded upon a communication made to Silliman’s American 
Journal of Science and Art in 1837, and this paper Mr Preece 
describes as ‘quite classical.’ I will do both him and Professor 
Graham Bell the justice to believe that they have not read it. 
Neither the one nor the other could in that case have described it 
as ‘quite classical,’ or as having paved the way to the telephone. 
These gentlemen, in reverence, have dubbed him ‘ Professor,’ and 
they have given a prominence to his paper which the author would 
un oubtedly disclaim. Thus the credit due to the original dis- 
coveries is transferred to America. The subject of Dr. Page’s paper 
will be best described in his own words. He says: ‘ From the 
well-known action upon masses of matter, when one of these masses 
is a magnet and the other some conducting substance transmitting 
a galvanic current, it might have been safely inferred a priori that, 
if this action were prevented, by having both bodies permanently 
fixed, a molecular derangement would occur whenever such recip- 
rocal action should be established or destroyed. This condition is 
fully proved by the following singular experiment’ (Silliman’s 
American Journal of Science and Art, vol. xxxii, p. 396, 8vo, 
1837.) So Dr Page established by experiment just what ‘might 
have been safely inferred @ priori’ from ‘well-known’ facts 
discovered by others. Mr Preece refers me to De la Rive, and this 
is all the notice he gives; ‘M. Page, physicien Américain, avait 
observé en 1837 que, en approchant le ple d’un fort aimant d’une 
spirale plate traversée par un courant électrique, on produit un son’ 
(Traité d’Hlectricité, i. 297.) So, ‘when a fiat spiral is traversed 
by an electric current, and brought near to the pole of a powerful 
magnet, a sound is produced.’ ‘These sounds, or snaps, as Dr Page 
describes them, were plentifully heard in Faraday’s experiments 
long before 1837. This so-called ‘galvanic music’ was anything 
but agreeable to my ears. Dr Page also ‘discovered’ that when 
he tapped a large magnet with his knuckle and with his nail he 
produced two different sounds. De la Rive does not notice this 
— of naiveté, because he knew that any other piece of iron 
would have done the same. 

‘*Mr Preece describes Wheatstone’s researches as ‘on the trans- 
mission of sound,’ and adds that I ‘ confound them with the 
modern electro-maghetic reproduction of sound.’ In Mr Preece’s 
opinion ‘the two phenomena are entirely and totally distinct.’ 
I should have supposed that Mr Preece would have known that 
there is no second ‘ phenomenon’; that sound is not transmitted 
by a conductor, but reproduced from the last of the successive 
vibrations when the conductor is taken away. In common parlance 
we retain the old phrase ‘transmission of sound,’ but it is not 
correct. We owe the proof of its reproduction to Wheatstone. His 
first experiments were with a pianoforte carried up three floors 
above the violin or violoncello in which the sound was to be -repro- 
duced ; and this, by means of the vibrations of the pianoforte along 
aconducting rod. Then the experiment was perfect. The piano- 
forte was too distant for the original vibrations to be heard, and 
only the sounds of the violin or violoncello were audible. But in 
Park Crescent the pianoforte was only a few yards above, and the 
original vibrations rather overpowered those of the lyre. 

lf this letter should conduce in any degree to a stricter observ- 
ance of international justice among men of science it will have 
answered the purpose for which only it has been designed. 


“Wa, CHAPPELL. 
“Strafford Lodye, Oatlands Park,” 
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(At the Fish and Volume. ) 

Mr Disutxry Prrers, Sen.—Now, which is Blood and which 
is Bones? Give me the jovial landlord of the “ Roxburgh 
Ballads.” May his shadow never be crimped! I fancy that 
‘“* Dr Bones ” would profit more by the telephone, in converse 
with “ Mine host,” than “Mine host” in converse with “ Dr 
Bones.” 

Mr Disuxzy Prrers, Jun.—Aye! governor. 

Mr Drsutry Prrers, Sen.—Aye?—Say Aye! Aye! 
Aye! Where’s the burgundy ? 

Mr Disutzy Peters, Jun. (singing) :— 
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[SS oa. 
Weist Hill has drunk it! 
Mr Disutey Perers, Sen. (singing) :— 


Much good may't do him. 
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Mr Disutey Perers, Jun.—Ten to one on Chappell against 
Reece. 

Mr Disuizy Prrers, Sen.—You mean Preece, One 
hundred to one! 

Mr Disutzy Perers, Jun.—No go, governor! 
it—and that is is the humour of it. 


To Alberto Randegyer, Esq. 


Preece be 


—— 0 —— 


OCCASIONAL NOTE. 


Mptie ALBANI has made her rentrée at the Théatre Ventadour 
(“ Italiens”) with brilliant success. She has already appeared in 
Lucia and Rigoletto, and the Parisian journals, without exception, 
join in the unanimous verdict of the public. Emma La Jeunesse 
beware! Be not intoxicated with praise—not, by the way, that 
anybody thinks it at all likely. 





MADRID. 
(By Submarine Telegraph). 
Barbiere—Donadio—Arditi trionfo—Entusiasmo di Publico 
—orchestra applauditissima — Ovazione straordinaria — 
Maestro Arditi molte chiamate. 
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CONCERTS VARIOUS. 


THE first conversazione of the twentieth session of the Society for 
the Encouragement of the Fine Arts took place on Thursday evening, 
January 17th, at the Gallery of the Society of British Artists. A 
selection of music, performed by students of the London Academy 
of Music, commenced with Sir Michael Costa’s quartet, ‘‘ Ecco quel 
fiero istante,” rendered by Misses Cecilia Fuller and Marchant, 
Messrs Monk and Noyes. This was followed by Gounod’s “‘ Ave 
Maria,” sung by Miss Webster (violin obbligato, Miss Dunbar 
Perkins). Miss Marchant’s fine contralto voice was heard to advan- 
tage in ‘‘O mio Fernando” and Sullivan’s ‘‘ Lost Chord,” and Mr 
Monk sang ‘‘ M’appari tutt’ amor ” effectively. Chopin’s Andante 
Spianato and Polonaise, brilliantly played by Mr George Gear, ob- 
tained for the young pianist an enthusiastic ‘‘call.” Miss Cecilia 
Fuller sang the opening cavatina from Lucia di Lammermoor, and 
Miss Webster won a ‘‘call” for ‘‘Tacea la notte.” De Beriot’s 
**Scéne de Ballet” was very well played by Miss Dunbar Perkins, 
and Miss Greenop contributed Liszt’s arrangement of Rossini’s ‘‘ La 
Danza.” A violoncello solo by Mr F. C. Gough and a duet by 
Misses Webster and Marchant added to the interest of the enter- 
tainment. Mons. Marlois was the accompanist.—A. B. 

THE Borough of Hackney Choral Association gave the second con- 
cert of its new season at the Town Hall, Shoreditch, on Monday 
evening, when, as usual, a programme of great attraction and interest 
was provided. The arrangements included the co-operation of a 
band and chorus, numbering about 200 performers, the orchestra 
comprising some of our best instrumentalists, and the choristers 
being worthy association therewith. This is the second season of 
the appointment of Mr Ebenezer Prout to the office of musical 
director and conductor ; and the practical knowledge and skill and 
earnest zeal of this gentleman have produced excellent results in the 
on which are such as cannot fail to exercise a strong and 

eneficial influence on musical taste in the locality associated with 
them. Monday’s concert comprised Weber’s ‘‘ Jubilee Cantata,” 
preceded by Mendelssohn’s overture to Ruy Blas and a selection 
from Schubert’s music to the drama of Rosamunde, followed by the 
vocal trio from Sterndale Bennett’s May Queen, one of Pearsall’s 
part-songs, and Auber’s overture to La Siréne. The general execu- 
tion fully bore out the remarks already made on the merits of these 
concerts. _ The solo vocalists were Misses Mary Davies and M. 
Harries ; Mr S. Tower and Mr E. Wharton. The programme for 
March 4 includes Beethoven’s First A/ass (in C) and Mendelssohn’s 
music to Loreley.— Daily News, Jan. 16. 

Mdme Enriquez gave an evening concert at St Joseph’s Schools, 
Highgate, on Tuesday evening, January 15th, and was patronised 
by the élite of the neighbourhood. Mdme Enriquez was assisted by 
Mdme Edith Wynne, Miss José Sherrington, Messrs Shakespeare, 
Child, John Thomas, Thorne, Deacon, and Keppel. The accom- 
plished contralto, who was cordially greeted on her appearance, 
on with taste and feeling, a new song, ‘‘Angus Macdonald,” by 
Mr Roeckel, and ‘‘She wore a wreath of roses” (encored, ‘‘ Robin 
Adair” given instead). Miss José Sherrington was heard to advan- 
tage in Signor Campana’s ‘ Birdie ;” Mdme Wynne, in Sullivan’s 
‘*Let me dream again” (encored); Mr Shakespeare, in ‘‘ Once 
again ;” MrGraves, in ‘‘ Jack’s yarn” (encored) ; and Mr Child, in 
‘* My Sweetheart, when a boy.” Mr John Thomas was called upon 
to play again after his solo on the harp, and Mr Thorn received 
due — after his solo on the pianoforte. Mr Keppel, now 
one of our most distinguished performers on the flute, contri- 
buted solos, which were received with marked approbation ; and Mr 
H. C. Deacon accompanied the vocal music in a thoroughly artistic 


manner. 


-_— O0-— 
PROVINCIAL, 


Orsett (Essex).—A concert was given at the Institute on Janu- 
ary 10, under the direction of the Rev. R. T. Whittington, M.A. 
The programme was suited to the taste of amateurs and “interpre- 
ted” chiefly by amateurs ; the exception being Mr Frank Holmes, 
son of Mr W. H. Holmes, the well-known and highly esteemed pro- 
fessor of the pianoforte at our Royal Academy of Music. Mr Frank 
Holmes sang ‘‘ Honor and arms” (Handel) and ‘The Sea” (Neukom) 
both evidently to the satisfaction of the audience. 


Hanover.—Herr Ignaz Briill’s Goldenes Kreuz has been success- 
fully produced at the Theatre Royal, but some of the critics charge 


the composer with unconscious plagiarism ona rather extensive scale. 
KieL.—Herr Reinecke, of Leipsic, has, it is reported, accepted the 


conductorship of the Musical Festival to be held here this summer. 
Herr and Mad, Vogl, of Munich, will most likely be among the 
artists engaged, 





THE POPULAR CONCERTS, 
(From the ‘* Daily Telegraph.” ) 


An interesting novelty was produced at these concerts on Monday 
last—none other than the string quartet supposed to have been 
written by Verdi not long before the composition of his eer 
and first publicly played in Paris eighteen months ago. We c: 
the work interesting, and so it is, if merely on account of its origin. 
So was the “ Manzoni Mass,” even before anybody knew a bar of the 
music. Curiosity is at once aroused when a master of any art 
travels beyond the limits he has hitherto observed, and labours in a 
field which, because we have never seen him there, we regard as 
closed against him by some natural law. People laughed when it 
was said that Rossini had set the Stabat Mater to music, and when 
they heard the work some of them laughed louder.* In like 
manner, Verdi’s excursion into the domain of the Church, that he 
might sing over the grave of his friend and countryman, excited doubt of 
his success, eagerness to know the result, and not a few sneers at 
it when known. His appearance as a writer of chamber-music 
attracted less attention, and, but for the fact that Mr Arthur 8. 
Chappell is usually ahead of his public, we might have waited long 
for the chance of seeing the Italian master in so unwonted a charac- 
ter. That he had penned a quartet amateurs learned at the time, 
through what parliamentary speakers call ‘‘ the ordinary channels 
of information ;” but the work was looked upon, probably, as a 
mere jeu d’esprit, akin to those with which Rossini used to amuse 
his leisure, and of about equal value. At any rate, no cry arose for 
a public hearing, nor is an adequate reason far to seek. We look 
to Germany for chamber music, and look so intently that it is hard 
to turn our heads another way, while the repute of Italy has become 
so small, as respects music of any kind, that the old sneer about 
Nazareth rises instinctively to the lips when somebody 8 us 
the ‘‘land of song” has sung a new tune. But the copy-book 
advice, ‘‘Do nothing rashly,” should have a special application to 
the practice of generalizing. Nothing can be more dangerous ; 
above all, when it tends arbitrarily to limit the space wherein we 
are free to appreciate a good thing, without interference from pre- 
judice. Yet into this danger most of us fall. ‘‘ Verdi has composed 
a quartet; but he is chiefly a writer of operas; therefore his 
quartet cannot be good.” Such is the disjointed reasoning which, 
variously applied, does most of us, and the art we love in despite of 
bad logic, no small amount of harm. 

The audience of the Popular Concerts, though the most cultured, 
was not prima facie the most sympathetic possible for Verdi’s music, 
and part of the interest of the cccasion arose from curiosity as to 
the manner in which the quartet would be received. Whatever 
the Italian master may be or not be out of opera, it is certain that 
he always speaks a dialect of his own. Those, therefore, who are 
in the matter of chamber music restricted almost entirely to the 
German school were certain to distinguish an unfamiliar tongue and 
not certain to understand its meaning or admire its tones. Yet the 
quartet was a success. One movement had to be repeated, and all, 
save one, received much more than conventional applause. The 
exception was the opening allegro (E minor), the matter and 
treatment, if not the form, of which are, beyond question, strange 
and not adapted to command instant admiration. But we should 
never condemn anything before unfamiliarity, that great obstacle to 
accurate judgment, has been cleared away. In this case it may 
turn out that what seems patchy is really a well-considered design, 
and that where appearances suggest a laboured attempt to hide 
poverty, there is, in fact, a seouline display of wealth. As to the 
andantino (C major), mistake can hardly be made. It is a strongly 
individual movement, and like nothing else that we know; bait 
special character, when allied to beauty, becomes itself an element 
of the beautiful. Here without doubt a master speaks, not only by 
the technical resources of his art, but through graceful imaginin 
and happy thoughts, The leading theme, often exquisitely treated, 
has a charm that belongs to the highest order of melody. In the 
third movement (prestissimo E minor) we have a scherzo which, if 
not largely developed, shows the true spirit of its order, and is 
relieved by a trio in A major, with an elegant cantabile theme for 
violoncello, Here the well-known hand of Verdi shows itself past 
mistake. The last movement, called ‘‘ Scherzo Fuga,” claims notice 
as the composer’s most elaborate exhibition of that contrapuntal 
skill for which, in other days, Italians were so famous, There are 
fugues in the Manzoni Requiem, but they prepared us for a failure 
in the present case rather that for success. Failure, however, there 
was none. The movement is a boldly-wrought and well-sustained 
fugue, such as there was no reason to believe Verdi could write, 
such as no composer need be ashamed to call his own, The whole 
work, but this finale especially, should be heard again as soon as 


* More fools they,—. JP, ; 
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may be. Much in it has yet to be appreciated, and not a little 

ood, perhaps, yet to be recognized ; while the perfection of know- 
fed e concerning the quartet is a simple measure of justice to an 
author so eminent. Thanks are due to Mdme Néruda, MM. Ries, 
Zerbini, and Piatti, for a very able performance. Verdi was happy 
in his interpreters, who were recalled with acclamation. 

We must dismiss briefly the rest of the concert. Mr Charles 
Hallé played, with his unfailing reverence for the composer, and 
equally unfailing delicacy and precision, Beethoven’s Sonata in G 
major (Op. 29). He also joined Mdme Néruda in two sonatas, for 
piano and violin ; one, Handel’s in A major, the other, Bach’s in the 
same key. A more perfect rendering these works could not have 
had, and the audience recognized the fact. The vocalist was Mr 
Santley, who sang Cowen’s ‘‘ The Rainy Day,” and made a brilliant 
success with Schubert’s ‘‘Erl King ”—for which, being encored, he 
substituted one of the famous Miiller cycle of Lieder. 


—o-— 
PESTH. 
(From a Correspondent. ) 


M. Léo Delibes conducted the first performance of his Coppelia at 
the National Theater. Before the second act, the stage-manager 
presented M. Delibes with a laurel wreath. Liszt recently paid the 
Conservatory a visit, and listened to some specimens of what the 
students could do. In the violin department, Mozart’s G minor 
Symphony was executed; in the vocal department, some of the 
female pupils sang a ‘‘ Fruhlingslied” by Liszt himself, and other 
compositions by him were performed in the pianoforte department. 
The Abbate has definitively settled his plan for the coming season. 
He will remain here till a week before Easter, then go to Vienna to 
spend the holidays; then to Weimar; then to Italy, remaining 
there till autumn, returning afterwards to Pesth. He will not play 
in public, and is continuously employed in giving pianoforte lessons. 
He has five Hungarian pupils and ten from other parts—Vienna, 
Nuremberg, Leipsic, Moscow, &c.—whom he considers unusually 
talented. Never, he says, does he feel so happy as in their society. 





“WOUNDED.” 
Upon the battle-field a wounded Turk 
Lies helpless and alone ; 
The cruel shot has done but half its work, 
He lives, though overthrown: 
A kindlier bullet would have closed his eyes 
At once, to open them in Paradise. 


His comrades, one and all, have left the fight, 
None stays his help to lend ; 
In such sore straits, even a Muscovite 
Would seem a kind of friend 
If with his lance he stopped his victim’s breath, 
And so averted a more hideous death, 


But all are gone, Giaouf and Moslem too, 
And now there gathers round 
War's fell menagerie, that hateful crew 
Of camp-attendants, found 
Most useful scavengers, both bird and beast, 
Unbidden guests at many a funeral feast. 


With flashing steel he keeps the carrion troop 
A long while at arm’s length ; 
But they press on more fierce, as ’gins to droop 
Their valiant quarry’s strength, 
See! a bold raven perches on his heart ! 
Oh! War! how grand and glorious thou art! 
Artuur Locker. 





Le1rstc.—Herr Goldmark’s Kénigin von Saba has been laid aside, 
and, in its place, an opera, Pierre Robin, by Herr Oscar Bolck, is 
accepted at the Stadttheater. 

Cotogne.—Herr Theodor Hentschel’s opera, Die Schine Melusine, 
has been produced. The composer, who conducted the first per- 
formance, was well received. ee 

WrespapEN.—Meyerbeer’s Etoile du Nord has achieved a brilliant 
success, to which the conductor, Herr Jahn, and the prima donna, 
Mdlle Rolandt, materially contributed. 

Turtn.—Signora Bianca Donadio has been singing here. She left 
afew days since to take part in the Madrid performances on the 
occasion of the King’s marri 

Scuweriy.—Wagner's Walkiire has been produced at the Grand- 
Ducal Theatre with great success, 








LETTERS FROM ROBERT SCHUMANN. 
AN APPENDICE TO HIS BIOGRAPHY. 
U3 
To Theresa Schumann, Zwickau. 
' Leipsic, 15th November, 1836. 


My pEAR THEREsA,—How often do I fancy I behold you, seated 
at the window of your hermitage, with bent down forehead, and 
dreamy eyes, while you sing under your breath some sweet song, 


‘and doubt perchance that a certain Robert quite merits all the 


affection lavished on him! But I can inform you, loudly and 
boldly, what has prevented me from coming to see, or from writing 
to, you: first of all Chopin, Lipinski, Mendelssohn, Ludwig 
Berger, and a hundred others! They arrived in quick succession. 
Were you here, how I should like to introduce them all to you, 
and with what men you would become acquainted! Itis different 
here to what it isat Zwickau! Then there is young Stamatz,* who, 
as far as I am concerned, fell from the clouds; he is a 
delightful fellow, steady, intelligent, and gentlemanly. Born in 
Rome of Greek parents, and educated in Paris, he now wishes 
to finish his musical studies under Mendelssohn. You will like 
him very much. We intended to come over together for the 
Zwickau festival, but circumstances deranged our plans. As 
he is to stop at Leipsic till the spring, you will see him during 
the fair, unless we come and pay you a visit sooner. He still speaks 
very bad German, but that makes me exercise myself the more 
in speaking French. 

We have also in our usual circle a young Englishman, William 
Bennett—an Englishman from head to foot, and a remarkable 
artist with a fine poetic soul—whom I will likewise bring, perhaps, 
to see you. Mendelssohn is betrothed; and is quite full of the 
young lady; not a day passes without his having two or three 
ideas which might be engraved on marble. His intended is 
named Cecilia Jeanrenaud ; she is the daughter of a clergyman of 
the Reformed Church, and a cousin of Dr Schlemmer. He is 
to go and see her at Frankfort in the Christmas holidays, and I 
shall probably accompany him.—Just fancy: Dr Schlemmer 
has received a decoration; that of the Elector of Hesse. It will 
become him well; I have read for a long time in his face that 
he would not die without a bit of ribbon. He is with Rothschild 
at Heidelberg. David will be married in a few weeks to a 
Baroness von Liphardt of Dorpat——We have also with us a 
very rich young fellow, full of talent, Frank of Breslau, and 
young Goethe (a grandson of the old one), but up to now he has 
not shown any marked character ; we take all our meals together. 
Such, my dear Theresa, is a pale sketch of my outward life. I 
have spent some very happy hours with Lipinski; he loves me, 
I think, like his own son. He has a charming daughter, sixteen 
years old, a Polish maiden, such as you might see in your dreams. 
I must now come to the prosaic part of my letter. My cash-box 
has been so tried during the last two months that I must 
endeavour to obtain a loan from Carl and Eduard. Be my right 
hand and come to my assistance! Between the present time and 
the end of November, I must get fifty thalers, and as many more 
by the middle of December. Write and let me know, therefore, 
or beg Eduard to do so this week, whether he or Carl can lend 
me a hundred thalers. I could borrow on all sides here os 
but I do not wish to do so, save at the last extremity. Think 
then of me! I always imagined that Eduard would come over 
so that I could ask him orally; but no; as if it were done on 
purpose, he has never come. Tell me, too, how things are going 
on, and all about the Dictionary, Carl, your moving, the sale of 
the library, etc., etc. I forward you a letter from Moscheles, 
which you will find interesting; but let me have it back soon, 
for I have still to answer it. In conclusion, let me beg you, my 
dear Theresa, to continue to bestow on me your affection. Every 
day I think of you with delight, and often with emotion; it some- 
times seems as though I were leaning near you and feeling your 
life.— With heartfelt love, your RoBERT. 

P.S.—For you only. Clara loves me as much as ever ; but I 
have lost all hope. I am often at the Voigts. So goes the world, 
° How strange is life ! 





* Afterwards one of the chiefs of the school of French pianists, 
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I. 
To the same. 
Leipsic, last day of the year, 1836. 

What have I done to deserve such affection on your part, my 
dear Theresa? I danced like a child round the Christmas-tree, as 
I looked at your presents one after the other. And that hair chain! 
How good you are, and how neglectful I am! But will you 
believe me when I say that, for the last few days, I felt that my 
heart was not sufficiently pure and sufficiently free from other 
thoughts for me to write and thank you? I was nailed all day 
long to my writing-table and obliged to think of various matters, 
many of which were very prosaic. Then I wanted to write so that 
this letter might bring you my greetings on the first of January. 
Receive them, from a friend and a brother. What will this year 
bring us? I frequently experience a vague feeling 
of inquietude; to keep one’s self always at the summit of the art 
and the intellectual manifestations of one’s epoch; to be continually 
struggling; to help others; and to remain independent—not to 
speak of domestic matters—all this turns me giddy. On the other 
hand, I am overwhelmed with tendernesses I can never return. 
This is what has happened to me in your case. Ah! Love me 
always! In the mortal anguish which often oppresses me, I have 
no one save you to support and console me. Adieu! 


Il. 
To the same (before his departure for Vienna). 
Leipsic, 25th March, 1838. 

My good and faithful Theresa,—Had you read my last letter to 
Clara, you would be better aware of what will much embitter my 
departure from this place. However, Heaven has decided! But 
I hope that, after our marriage, you will accompany us to Vienna, 
where we will pass a few weeks which will leave us happy remin- 
iscences for more than a year.—And after all, when people are 
separated, what signifies the distance? As a rule, we met scarcely 
more than once a year, and I fully believe I shall still come and 
see you once a year in future, especially if Clara’s parents remain 
in Leipsic. Courage, therefore; what we cannot speak, we will 
very often write to each other. Clara has long been going to 
write to you herself ; I told her she ought to call you “sister.” 
Hereupon, she replied: “I should very much like to call her 
‘sister,’ but it would still be necessary to adda littleword . . . 
the little word which has united us so closely and has rendered me 
so happy !”—As yet she has not been able to find time to write to 
you; she has hardly time to write to me; do not, therefore, be 
angry with her. She will certainly come and spend a few hours 
with you on her return from Munich; I will soon write and 
let you know theday. Receive her, then, like a noble gir] as she is, 
and as she deserves, for my sake, for, look you, Theresa, I cannot 
tell you all the good qualities, all the virtues belonging to this 
gentle being. I do not deserve her, but I will render her happy. 

eh ty On this head I will be silent; sentiments of this kind 
are not expressed in words. Call her, then, “sister,” when you see 
her, and, as you do so, think of me! I have now to speak to you 
on a subject in which I need your advice and help. Owing to her 
nomination as “Court Pianist,” Clara has now attained a high 
position.—As regards myself personally, I ask no more than to die 
an artist; all I recognize as being above me is my art; but, on 
account of her parents, I also should like to besomething. . . . 
You are intimately acquainted with Hartenstein;* you must 
write to him or Idat+ saying that I am betrothed to a distinguished 
young lady (you can name her or not, as you like), that her parents 
would derive great satisfaction from seeing a “Doctor” prefixed to 
my name, and that this would facilitate our marriage ; that I wish 
to know whether it is very difficult to obtain a degree in the 
Philosophical Faculty; though I could devote only very little 
time to it, being overwhelmed with a heap of work connected with 
my art. He would write and inform you what course I should have 
to take ; I seek only a title, and it is not my intention to remain in 
Leipsic. However, there is no great hurry. I simply want to 
hear his opinion on the subject; I shall go and see him myself 
about the rest. Ask him, too, whether the Leipsic University does 
not make doctors of music, and, above all, impress on him as well 
as on Ida the necessity of keeping the matter a profound secret, 
because I wish to prepare a surprise.—You women can effect 





* A professor at the Leipsic University. 
+ Mad. Hartenstein, 





anything ; I place the affair in your hands; do what you can, and 
write soon!—Take me under your protection, and always be a 
good sister to your _ Ropert. 

P.S.—And do you, also, Theresa, observe the strictest silence 
about this project with relations and friends. It is impossible to 
proceed too gently, if you would reach your end. 


IV. 
To Herr Keferstein, Jena.* 
Leipsic, 29th February, 1840. 


My dear Friend,—Everything has happened exactly as I wished! 
The eulogium is so flattering, that I certainly am indebted in some 
degree to you for it. It delighted me, as well as my friends, to the 
very bottom of our hearts. My first step, as you may easily imagine, 
was to despatch a copy to the North, to my Clara, who will jump for 
joy like a child, at being the affianced bride of a doctor. She is sure 
to write and thank you. She will probably abandon the notion of 
going to Copenhagen, whither I intended accompanying her with 
Mad. Wieck; she is too frightened of the sea. At all events, I 
shall soon see her, and I need not tell you what blissful hours I 
shall spend near her, dreaming at the piano. And now, thanks 
once more for your intercession, your trouble, and your affectionate 
zeal, Friendship is said to have wings; I think you may rely on 
mine if you should like to try them. I shall write ere long to 
Herr Rheinhold, who accompanied the diploma with a few very 
gracious lines, a : ; : 

Adieu, my dear friend. Believe in the unalterable and deep 
devotedness of him who signs for the first time, yours, 

Dr R. Scuumann. 
( To be continued, ) 


——UO— 


BERLIN. 
(From a Correspondent.) 


From the 24th August to the 3lst December, a period of eighteen 
weeks, there were 108 performances at the Royal Operahouse of 43 
different works by 26 different composers. A magnificent party was 
owe on the 22nd ult. by the proprietors, Herren Hermann and 

‘ranz Medding, to commemorate the tenth anniversary of the Con- 
certhaus in the Leipsigerstrasse. Endless tables tastefully decorated 
were ranged in the hall, which has long re-echoed to the strains of 
Bilse’s Orchestra. At 7 p.m. began the ‘‘arrival of the guests” to 
the march from 7'annhduser, the performers being the orchestra, and 
the conductor their chief. The march was followed by the ‘ Jubel 
Overture” of Weber, a ‘‘ Fantasia on Russian National Airs,” and 
Liszt’s ‘‘ Ungarische Rhapsodie.” Then came a prologue, written 
by Herr Brockhoff, and spoken by Herr Draicke. During the ban- 
quet the orchestra, with Herr Bilse at their head, performed a 
selection. There were not many toasts, but those given were to the 
purpose. Professor Maercker proposed the health of Herr Bilse and 
the proprietors of the Concerthaus, dwelling on the services rendered 
by them to the cause of music. Professor H. Dorn proposed the 
members of the Orchestra, and a patron of the concerts spoke of 
their elevating influence on the community generally. 

P.S.—The Italian operatic season at Kroll’s Theater will commence 
cs on the Ist March, with Signora Ricci as prima donna. 

dile Gerl, from the Ducal Theatre, Coburg, has appeared at the 
Woltersdorff-Theater as Amina in La Sonnambula. The critics 
pronounce her to be one of the best living German bravura singers. 
After a long illness, Herr Oscar Kolbe, Royal Musical-Director, died 
on the 2nd inst. Born in Berlin on the 10th August, 1836, he was, from 
1859 to 1875, a teacher at Stern’s Conservatory, but was compelled 
by ill-health to resign the post. More generally he was known by 
his oratorio of Johannes der Téufer (John the Baptist) and his works 
on Thorough Bass and Harmony, popular as class-books. It is 
rumoured that for some time past one of the most emiment archi- 
tects here has been engaged on the plan of a grand new operahouse 
to be erected by English capitalists somewhere in the Friedrichstadt 
quarter. The building, on the model of the Royal Italian Opera, 
Covent Garden, is to contain more than 3,000 persons, and the public 
is to be attracted by very moderate prices of admission. Whether 
the plan will ever be carried out depends, it is asserted, on the 
price asked for the proposed site. 





P * The friend who obtained for him the Doctor’s degree at the University of 
ena, 
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CAPOUL. 

Capoul, Joseph Amadée Victor, born at Toulouse on the 25th 
February, 1839, was a pupil of the Paris Conservatory, where he 
carried off the first prize for singing. He came out in August, 
1861, at the Opéra-Comique, as Daniel in Le Chalet. We know 
what a great success he achieved at the above theatre at the time 
he devoted himself to the Italian stage and undertook a campaign 
—which proved a most profitable one—at New York, London, 
and elsewhere. He returned to France only to create at the 
Théatre-Lyrique, at the close of 1876, the part of Paul in M. 
Victor Massé’s last work, Paul et Virginie. “M. Capoul, under his 
Bourbon-palm leaf,” says Blaze de Bury (Revue des Deux Mondes, 
15th April, 1877), “ always struck us as particularly infantine in 
his picturesqueness. A man nearing his fortieth year, and re- 
presenting a stripling of sixteen is an optical illusion very possible 
on the stage; but it should not be rendered too prominent, for 
while nothing in the world is comparable to youth, nothing, on 
the other hand, is more insupportable than the affectation and 
the exaggeration of that boon. Every one knows the story of the 
lady's maid who enjoyed in secret the bottle in which her mistress 
kept her elixir of youth, but who, having one day taken a little 
too much of it, instead of simply becoming young again, became for 
the second time a baby. This is what has happened to M. Capoul. 
M. Victor Massé’s pleasing music has inebriated him with its 
youth-restoring liquor, and he is young to excess, too young for 
his voice, which no longer tallies with the appearance of his face. 
Perhaps M. Capoul is really only sixteen or seventeen ; but one 
thing is certain, namely, that his voice is unmistakably forty.” 

In his physiology of the Paris theatres (Derriére la Toile, 1868, 
p. 71), M. Albert Vinzentini introduces to us, under quite a 
different aspect, the artist who was afterwards to be a member of 
his company. “ If Capoul,” says the ex-manager of the Théatre- 
Lyrique, “is fond of pretty women, the latter return the com- 
pliment with interest. They have even a peculiar way of pro- 
nouncing his name ; there, like this, with a little quivering of the 
head, eyes half closed, lips scareely opened, and a languishing 
voice: ‘Kapoulle’ ... . ‘Khappoullle!’ 

“Tt is superfluous to emphasize the attention our excellent 
comrade pays to dress, for he is the cynosure of female eyes and 
female hearts. Between the acts he executes little scales which 
resemble the murmurings of turtle doves. He vocalizes like a 
woman, and has always five or six broughams waiting for him at 
the door. The ladies’ dream is to see him play Romeo for the 
sake of resuscitating the feud of the Montagues and Capulets.”— 
Guide Musical, 





THE MESSENGER VIOLETS.* 


We come from the silent hills Ay, tell how e’en spring hath lost 


Where the golden sunbeams sleep, 
"Mid the blooms that spring has strewn 
O’er each verdant plain and steep; 
And we come to whisper thee 
Of a heart all white with pain, 
To ask if the old glad past 
Can return no more again, 
She cull’d us with trembling hand, 
Then she kiss’d us o’er and o’er, 
“Go tell him I love him still 
As I loved in days of yore, 
Away to the great wild town, 
To pour all your odours sweet, 
One impassion’d prayer from me, 
Like incense about his feet. 
Tell, tell, how I pine to hear 
But one single love-fraught sigh, 
Such as cleft his lips so oft 
In the happy dear gone-by— 


* Copyright. 








The great hills stood surcrown’d with gold, 
Amid hush of a summer noon, 

While the blossoms bent low their heads 
In a sorrowful tender swoon, 

As around them floated the breath 
Of the angels above, who sighed 

For the false who had miss’d love’s heaven, 
For the true who for love had died! 


All its lustrous charm for me, 
How our favourite flowers droop 

As they watch my misery, 
Then ask—was the past a dream ? 

Were the passion vows he spoke 
But a life-enduring spell 

From which he alone hath broke ? 
And crave of him this one boon— 

From his soul the crystal truth, 
No mocking compassion now / 

No pitiful fears or ruth ! 
Then if he be false return, 

With your fragrant beauty shed. 
Thus I’ll know his changeful love 

Like my messengers sweet, is dead! 
And all silent as our hills, 

With palms folded o’er my breast ; 
So to hide its mortal wound 

I shall softly sink to rest.” 

* * * * 


A So.pier’s DAUGHTER. 











THE ADVENTURES OF A VIOLONCELLO. 


At the Manchester Assizes, recently, a case of great interest to 
the musical profession came on for hearing before Mr Baron Pollock 
anda special jury. Mr W. H. Mayson, music dealer, of Deane Street, 
Manchester, brought an action against Mr T. M. Shuttleworth, a 
soligitor, of Preston, and an officer in connection with the Man- 
chester Assizes, under the following circumstances. In the early 
part of 1875 Mr Mayson had a client, Mr Pedro A. Perrera, a gen- 
tleman who had a large collection of musical instruments of great 
value. Mr Perrera was anxious to obtain possession of a violoncello 
by Joseph Guarherius, which was then owned by Mr Shuttleworth, 
and gave the plaintiff a commission to purchase it forhim. The 
plaintiff bought the instrument for £200 for the defendant, who, at 
the same time, boasted with pardonable pride that he was possessed 
of a ’cello by a maker of far greater eminence, Antonio Stradivarius. 
Upon hearing this, Mr Perrera instructed Mr Mayson to exchange 
the Guarnerius for the Stradivarius, and gave £325 in addition. 
This Mr Mayson did, and obtained a receipt from Mr Shuttleworth, 
in which he spoke of the ’cello as a Stradivarius. Last year Mr Perrera 
had occasion to dispose of his collection, which was sold in London by 
Messrs Puttick & Simpson. Before the sale the instrument was 
seen by several experts, who discovered that, instead of being a 
genuine Stradivarius, it was by a maker named Ruggerius, of some 
eminence, but nothing like the repute of the great master. When 
the sale was effected Mr Shuttleworth informed the plaintiff that 
the ’cello was made about the year 1713, was brought from Cremona 
to London, where it came into possession of GeorgeIV. It was sub- 
sequently owned by the Duke of Cambridge, and then passed into 
the hands of a dealer, from whom he (Mr Shuttleworth) purchased 
it. It was subsequently ascertained that the ’cello which formed 
the subject of the action had had a far less distinguished history, 
and had been purchased by Mr Shuttleworth for £220. It was 
admitted that Mr Shuttleworth believed, when he sold the instru- 
ment, that it was a genuine Stradivarius, and his Lordship suggested 
that the matter might easily be settled by an arbitrator. The sug- 
gestion was adopted. 

——_0 —_ 
CAMBRIDGE UNIVERSITY. 

The following is the result of the special examination, allowed by 
Grace of Senate for musical candidates entered before the passing of 
the new rules, held at Cambridge, 28th December, 1877 :— 

Doctors.—Henry Fisher (St John’s College), Horace Hill, Joseph 
Parry, and William Joseph Westbrook (Queen's). 

Bachelors.—John Asquith (St John’s College), George Benson, 
Alfred J. Caldicott (Trinity), James Dawber (St John’s College), 
David Jenkins, Walter Henry Nichols, Walter Stokes. 

ee 


WAIFS. 


M. Léo Delibes has returned to Paris. 

There are twenty-four theatres now open in Paris. 

Malle Sangalli is dancing at the Teatro Comunale, Trieste. 

The success of Mad. Adelina Patti in Italy is greater than ever. 

Mdlle Maria Wieck (sister of Mad. Schumann) has been playing 
at Nice. 

Orphée aux Enfers is performing at the Thédtre de la Gaité (late 
‘* Lyrique”). 

Mad. Gerster-Gardini made her début at Moscow as Amina in La 
Sonnambula. 

The Pope has appointed Sig. Mustafa perpetual director of the 
Sixtine Chapel. 

Sig. Sighicelli represents Italy on the Musical Committee at the 
Paris Exhibition. 

Dr W. Langhans has commenced, at Berlin, his lectures on the 
History of Music. ‘ 

Herr Nachez, pupil of Joachim, has created a sensation as a 
violinist in Buda-Pesth. . 

Mad. Devoyod has appeared at the Teatro Real, Madrid, as 
Leonore in J! T'rovatore. 

The name of M. Gaston Serpette’s new work, to be produced in 
Brussels, is Le T'ricorne. , 

Signora Lucca, of Milan, gave a grand party on New Year’s Day 
in honour of M. Gounod. 

M. Jules De Swert’s opera, Les Albigeois, will be produced at the 
Stadttheater, Hamburgh. 

Mad. Mallinger will only appear a few times this season at the 
Royal Operahouse, Berlin. 
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Mdme Annette Essipoff will make her first public appearance in 
Berlin at the Singacademie. 

Flotow is expected in Paris with his new, opera, La Rosellana, to 
be produced at the Italiens. 

There is to be a Grand Musical Festival next year at Bruges, under 
the direction of M. van Gheluwe. 

M. Gounod attended the funeral of Sig. Alberto Mazzucato, late 
director of the Conservatory, Milan. f 

Dr Ed. Hanslick is to represent Austria on the Musical Committee 
at the Paris International Exhibition. , 

M. Vergnet has appeared for the first time as Jean de Leyde, in 
Le Prophéte, at the Grand Opera, Paris. ; 

A subscription has been started in Wiesbaden for a resident 
of that town, J. N. Hummel’s eldest son. 

Brahms’ C minor symphony has been performed in Moscow, 
under the direction of Nicolas Rubinstein. 

Herr Friedrich Griitzmacher was to play at the cighth Subscription 
Concert of the Musical Society of Vienna. 

Rubinstein arrived at Vienna on the 9th inst., to superintend the 
rehearsals of his Maccabder, at the Operahouse. 

Professor Engel has abandoned the intention of resigning his 
appointment at the Royal School of Music, Berlin. 

The management of the Operahouse, Vienna, has concluded a 
fresh engagement, for three years, with Herr Beck. 

The Netherlandish Society for the Promotion of Musical Art has 
made Herr Carl Hill, of Schwerin, honorary member. 

Dr Filippo Filippi, the well-known musical critic, has published 
an interesting pamphlet, entitled Za Musica nel 1877. 

The Philharmonic Academy of Rome lately gave a performance of 
Haydn’s Seasons at the Teatro Argentina, with signal success. 

Herr Franke announces his intention of resuming his concerts 
of chamber music next month, at the Royal Academy of Music. 

Somebody in New York claims to have a penny coined at the 
Philadelphia Mint in 1815. No pennies were coined that year. 

Sig. Pedrotti, conductor at the Teatro Reggio, Turin, will succeed 
Sig. Alberto Mazzucato, as director of the Milan Conservatory. 

The statue of Guido Monaco will be inaugurated in his birth 
place, Arezzo, next year. Sig. Salvini has completed the model. 

Owing to the indisposition of M. Eugéne Gautier, the lectures on 
the History of Music at the Paris Conservatory have been postponed. 

The Florentine Quartet, under Herr Jean Becker, now giving 
= in Holland, will visit Austro-Hungary, in March and 

pril. 

All the building behind the curtain at the ThéAtre des Fantaisies- 
Lyriques, Rouen, was burnt to the ground four days only after its 
opening. 

Miss Kuhe, daughter of Mr Wilhelm Kuhe, is to make her 
début, as a pianist, at Mr Kuhe’s ‘“ Musical Festival,” at Brighton, 
next month. 

Only two new operas were produced in France during the year 
1877—Le Roi de Lahore at the Grand Opera, and Cing-Mars at the 
Opéra-Comique. 

During a recent performance of Zampa at the Opéra-Comique, 
Malle Carol, who played Camille, fell through a trap. She sustained 
no serious injury. 

i are pending for next season between Mesdames Lucca 
and D’Angeri, on the one hand, and the management of the Scala, 
Milan, on the other. 

The instruments used for the string-quartet in the Trocadéro 
orchestra at the Paris Exhibition, have been made expressly by 
MM. Gand and Bernardel. 

Glowing accounts are published of the success achieved at Gratz 
by a young vocalist, Mdlle Marianne Stéger, as Mrs Ford in Nicolai’s 
Lustige Weiber von Windsor. 

MM. Léo Delibes and Carvalho have been appointed members of 
the Committee of Studies at the Paris Conservatory, the former for 
harmony, the latter for elocution. 

Herr Kremser, author of numerous compositions for men’s voices, 
wert | replaces Herr Hellmesberger in the direction of the 

ociety of Friends of Music, Vienna. 

Mdlle Heilbron has signed an engagement with M. Carvalho. 
The leading part in M. Ambroise Thomas's Psyche, transformed into 
a grand opera, has been reserved for her. 

he new theatre of the Fantaisies-Montmartre will be inaugurated 
by a five-act buffo opera, Le Chevalier de Boufflers, words by M. 
René de Saint-Prest, music by M. Capelli. 


Sixty-five performances of Herr Johann Strauss’s T'sigane, pro- 


duced at the Théatre de la Renaissance, 228,000 francs, being an 
average of 3,650 francs for each performance. 

The Jtalian company this spring at the Imperial Operahouse, 
Vienna, will include one Swedish vocalist, two French, one English, 
one Spaniard, one German, and two Italians, 








Baron Orezy, formerly Intendant of the National Theatre, Pesth, 
has offered the managers of the ThéAtre de la Monnaie, Brussels, a 
new opera, of which he has written both libretto and music. 

M. Auguste Hercz, manager of the Brussels branch of the 
Brothers Schott firm, is nominated a knight of the Order of the 
Italian Crown. His patent was one of the last signed by King 
Victor Emmanuel. r 

Out of all the works sent in for the prize offered by the Munici- 

al Council of Paris, the sub-committee at the Grand International 
Pxhibition have selected six. The final decision as to which is the 
best is to be made public on the 20th inst. ars . 

Mr Wilford Morgan’s sacred cantata, Christian, the Pilgrim, will 
be given in April, with full orchestra and chorus, in the new concert 
room of the Royal Academy of Music. The cantata is also 
announced for performance in several provincial towns. 

There is one experience which teaches a man all about the pro- 
foundest depths of fear. It is to sit ina barber’s chair, and, as the 
sharp edge of the razor reminds you there are two jugular veins 
close at hand, to have some invisible demon start a sneeze. 

Blanche Baretti, some ten years since a leading artist of the 
Théatre-Lyrique, has succumbed to a long and painful illness. 
Besides being a favourite in Paris, she was exceedingly popular in 
Marseilles, Bordeaux, and the principal towns of Belgium. 

The Washington Capital is responsible for the following :—‘‘Clara 
Kellogg dines in her own room, off her own china and solid silver. 
An hotel waiter, who one morning allowed her coffee to get cold 
before taking it in, says: ‘Dis eye? oh, dat’s nuffin. I hit a trunk 
coming out 0’ de room in a hurry.’” : 

The performance to be given at the Italiens, Paris, for the benefit 
of the wounded in the present war, has been postponed till the 3rd 
February. Mdlle Albani lends her valuable aid. Part of the pro- 
gramme will consist of the second act of La Fille de Madame 
Angot, for the waltz in which M. Ch. Lecocq has written some new 
variations. 











THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND poten ry OF THE VOICE FOR SINGING. 
Price 12s 


London: Duncan Davison & Co., 244, Regent Street, W. 

“‘The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual! of vocal instruction.”— Daily News. 


VOUAL EXERCISES COMPOSED BY FRANK MORI. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by FRANK Mont, are invaluable both 
to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
|> PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. 








Par Jos. Curct. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 
A Metliod as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 








Full Music Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c, Id in 
oe ae d. and 28, 9d., by all Chemists throughout the United Kingdom and 
the Colonies, 
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MUSIC STRINGS.—WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS, 


Bole Depét for Signor ANDREA RuFFini’s (of Naples) Celebrated Strings 
for Soloists, 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 


BSERVATIONS on the PHYSICAL EDUCATION of the 
VOCAL ORGANS. By Arruur BarractoveHu. Price 1s, 








GUIDE to ITALIAN PRONUNCIATION for the Use of 


ee of SINGING. By Arruur BARRACLOUGH. Now Ready. 
ce Is 
London: OrameEr & Oo., 201, Regent Street, W. 





NEW SONG BY SIGNOR BADIA. 
A NUIT SUR LE LAC” (““INTORNO AL LAC”), 


(sung with distinguished success y Malle Carlotta Badia at Mr Sydney 
Smith’s Concert, Willis’s Rooms), is published, price 4s., by DuNcAN Davison 
& Oo,, 244, Regent Street, W. 


NEW SONG BY SIGNOR SCHIRA. 
NGELS’ FOOD. Song. (Composed for and sung by Signor 


Talbo). The Words by Rira. The Music by F. Scurra. Price 4s, 
London: Duncan Davison & Co., 244, Regent Street. 


Just Published. 
LUCREZIA BORGIA. 
GRANDE FANTAISIE DE BRAVOURE 
For the 
PIANOFORTE. 
BY RICARDO LINTER. 
Price 5s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N#Y DUETS wt HENRY SMART. 
THE OURFEW BELL (for Soprano and Mezzo)... dss tn con’ he 


WHEN SPRING RETURN vee 
London: Duxcan Diivndell & Co., 244, Regent Street, “Ww. 


NEW SONGS oF" HENRY SMART. 
YOUR PRESENCE ane THE SPRING. Words by F. ENOCH ... 
THE H bo gee MOO ae 
NE. Words by mae HAYEs ... 


NOT A 
THE BOY AND THE 8 
London: Duncan Davison & Co., 24, Regent Street, W. 

















Just Published. 
RicoRvt (“ Memories”). Romanza. Parole del Signor 


ANGIOLINI. Musica di IstporE DE Lara. Price 4s. London: Duncan 
Davison & Oo., 244, Regent Street, W 


Just Published. 


PURE RAY OF LIGHT. Trio for two Sopranos and 
Tenor. The poetry by MoorE. The Music by Henry BAKER, Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


THREE EASY FANTASIAS for the PIANOFORTE. 


No.1. “ROB ROY MACGREGOR 0” ... sabe ode een Oe 
2. “ ROBIN ADAIR ” (“‘ EILEEN AROON ”) ig seek 
8. “O DEAR, WHAT CAN THE MATTER BE?” .... —...,_ 28. 


Composed by R. F. HARVEY. 
London: Duncan Davison & Co., 244, Regent Street, W. 


WILFORD MORGAN’S POPULAR SONGS. 


‘“‘MY SWEETHEART WHEN A BOY” ... ne 

“SWEET EVENING AIR.” Sung by Mr. E. Luoxp “ 

“HER I LOVE.” Sung by Mr. WitrorD Mor@an 

“ LITTLE BIRDIE SING TO ME.” Sung by Miss Epiru WYnne... 
“COULD I BUT CALL HER MINE.” Sung by Mr. WrtrorD Mor@an... 
“BY THE SEA.” Sung by Mdme TREBELLI coe” Gam. 2S 
‘‘I WOULD BE A BOY AGAIN.” Sung by Signor Fou 

‘‘ENGLAND’S RAMPART.” Sung y Mr Lewis THomas ... 

“A MOTHER'S LOVE” eos 

“TELL ME, AM I FAIR?” see 


London: Duncan Dayison & Oo., 244, ; Deen Street, W. 














NEW DANCE MUSIC. 


BY 


CHARLES D’ALBERT. 








‘hee & CO. have much pleasure in announcing 
the publication of several Novelties by the above 
popular and favourite Composer of Dance Music. 
s. d, 
THE ENGAGED WALTZ pe ee 
DISTANT SHORE WALTZ. On sume SuL- 
LIVAN’s Song : 
SWEETHEARTS LANCERS. On Auenon Sun. 
LIVAN’S song and other favourite and original 
Melodies ... ; a 
CLEOPATRA GALOP . , 
FANFARE POLKA _... 
MOLLY DARLING QUADRILLE. “On ‘Aire of 
the day ies tee 
SWEETHEARTS. Waltz on ae incmaet 
popular song. “One of the best agen ever 
written by the above favourite composer ” 
TRIAL BY JURY LANCERS. On Airs from 
SULLIVAN’s popular Cantata ... 
TRIAL BY JURY QUADRILLE 
TRIAL BY JURY WALTZ ... 
TRIAL BY JURY POLKA 
RINK GALOP...__... 
FLEUR DE THE QUADRILLE : a 
FASCINATION VALSE a Trois Temps ... 
PRINCESS MARIE GALOP ... ree 
SICILY QUADRILLE ... 
TWILIGHT DREAMS WALTZES .. ig 
CHARLESTOWN QUADRILLE. On Popular Airs 
WEDDING QUADRILLE, On Christy Minstrel 
Melodies ... te ~~ 
COMO QUADRILLE. On Italian Aire 
BONNIE DUNDEE QUADRILLE . , 
KATHLEEN MAVOURNEEN WALTZES 
MOUNTAIN DAISY WALTZES ... 
LILY OF THE VALLEY WALTZES 
WEST-END POLKA (20th Edition) ... 


bo 
Oo 


mmnee © © © = po ow vw 
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N.B.—A Complete List of M. d’Albert’s Popular Dance Music for Piano- 


forte and Orchestra will be sent on application. 





CHAPPELL & CO., 


80, NEW BOND STREET, W. 
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BOOSEY & C0,’S LIST. | 











BACH'’S PASSION MUSIC (S. Matthew), 

Translated by Joan Oxenrorn. Complete, price 1s. 6d. With the view of assisting the congregation in taking a 
part in the performance of this work, the publishers have issued the music of the Corales with the whole of the 
text in a separate book, price Sixpence. ‘The English translation is as masterly as it is close to the original. It 


surpasses anything else in the way that we possess.”—Musical World. 
Boosey § Co.’s Edition must be ordered. 








Price One Penny each. 


ARTHUR SULLIVAN’S ANTHEMS and SACRED PART-SONGS in 
“THE CHORALIST.” 


ANTHEMS. 
216. REJOICE IN THE LORD. 222. LOVE NOT THE WORLD. 
218. SING, O HEAVENS! (2d.) 223. COME, YE CHILDREN. 
221. O THAT THOU HADST HEARKENED. 224. I WILL ARISE. 
SACRED PART-SONGS. 
164. IT CAME UPON THE MIDNIGHT. 199. WATCHMAN, WHAT OF THE NIGHT? 
197. LEAD, KINDLY LIGHT. 200. THE-WAY IS LONG AND DREARY. 
THROUGH SORROW’S PATH. 215. A HYMN OF THE HOME-LAND., 








New Cantata for Amateur Societies. 


THE SONG OF THE MONTHS. 
By Francis Hower, composer of “THE LAND OF PROMISE.” Containing Twelve Numbers, 
illustrating the Months of the Year. Price 2s. 6d. complete. Separate Chorus parts, price 4d, each voice. The 
Band parts may also be had. 


HANDY-BOOK FOR CHORAL SOCIETIES. 
By Dr. Sparx. Price 1s. A Complete Guide for the Study and Practice of Part-music, including 158 Exercises, 
Part-songs, Rounds, &c. 56 pages. 








Price 1s. each Book. 


BOOSEY’S CABINET CLASSICS. ‘ 


203. RUBINSTEIN’S ALBUM (11 best pieces). 204. BRAHMS’ ALBUM (including 16 Waltzes). 
206. RUBINSTEIN’S SIX STUDIES. 205. RAFF’S ALBUM (6 best pieces). 


RUBINSTEIN’S SIX PRELUDES. 
W. T. BEST'S FIRST ORGAN BOOK. 


Forty pages, music size. An Elementary and Practical Guide for Organ Students. This Day. Price 1s. 


HENNING’S FIRST BOOK FOR THE VIOLIN. 
A celebrated German Method. Now for the first time published in English. It includes 162 Progressive 
Exercises. Forty pages, music size. Price 1s. 


EDWARD HOWELL’S FIRST BOOK FOR THE VIOLONCELLO. 
Founded on Romberg’s Method. A Complete and Practical Instruction Book, for the use of all Students who wish 
to master the Instrument. 24 pages, music size. This Day. Price 1s. 


207. 

















Price 2s. 6d. each Volume, Paper ; 4s. Cloth, Gilt Edges. 


THE ROYAL SONG-BOOKS. 
RUBINSTEIN’S 50 SONGS. MENDELSSOHN’S 60 SONGS. 
RUBINSTELN’S 18 VOCAL DUETS. | SCHUMANN’S 75 SONGS. 


BEETHOVEN'S 76 SONGS. | THE SONGS OF GERMANY (100 Volkslieder). 
The above have all German and English words, 


LONDON: BOOSEY & CO., 295, REGENT STREET. 


Printed by HENDERSON, Rait, AND FENTON, at 73 and 74, Marylebone Lane, Oxford Street, in the Parish of Marylebone, in the County of Middlesex. 
Published by WiLt1AM Duncan Davison, at the Office, 244, Regent Street, Saturday, Jan, 26, 1878, 
































